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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Githe, 
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CONCERTS.—Conductor, DR. WYLDE.—The Subscribers are respectfully 
informed that the Eleventh Season of the Concerts willcommence on April next. The 
dates will be shortly announced. ‘I'he following Solo Artists have been engaged at 
these Concerts, many of whom, with others who will arrive in London, will take part in 
the ensuing performances :—Mesdames Titiens, Borghi-Mamo, Lemmens-Sherrington, 
Parepa and Louisa Pyne; Signori Giuglini, Belart, Belletti and Herr Formes, &c. ; 
Pianists—Mesdames Arabella Goddard, Schumann, Pleyel and Clauss ; Messrs. J. F. 
Barnett, Lubeck, Rubenstein and C. Hallé. Violinists—Herr Joachim, Vieuxtemps, 
Wieniawski, Henry Blagrove, Becker. - Violoncellist— Piatti. 

The Subscription is for five Grand Concerts, and five Grand Public Rehearsals on 
the preceding Saturday Afternoon. 

Terms for a Reserved Sofa-Stall (transferable), Two,Guineas ; other Reserved Seats, 
One Guinea and a Half. Professional Subscribers, One Guinea. 

Subscribers of Last Season, who do not require their former Stalls reserved for 
them, are requested to give notice to the Hon. Secretary, to whom application for 
Reserved Stalls can be made; or to Messrs. Cramer and Co., 201 Regent Street, 
Messrs, Keith, Prowse and Co., 48 Cheapside; Mr. Austin, Ticket Office, St. James’s 


Hall. 
W. GRAEFF NICHOLLS, Hon. Sec., 33 Argyle Street, W. 





ISS AUGUSTA THOMSON will RETURN to Town 


onthe 3rd February, after fulfilling prof ts in Scotland and 





France. 
Letters addressed to 38 Welbeck Street will be duly forwarded. 





ERR FORMES and HERR REICHARDT will make 
their first appearance on the English Stage,at DRURY LANE THEATRE, 
in conjunction with MISS EMMA HEYWOOD and MLLE. JENNY BAUR, on 
Monday next, January 20th, when will be produced an entirely new and original 
Comic Operetta, composed expressly for the occasion, by Mr. Howarp GLover, to be 
entided * ONCE TOO OFTEN.” 
To be followed every evening by the New Grand Pantomime 





R. BENNETT GILBERT begs to inform his Friends 
and Pupils he will RETURN from the Continent on the 20th of January. 
Address, Messrs. R. Cocks and Co., New Burlington Street, W., or Héron F. Kist- 


NER, Musikhandlung, Leipzig. 
WN ISS CAROLINE PARRY (Soprano) begs to announce 
tl she will RETURN to Town on the 28th of January. 

All Communications respecting Engagements for Oratorio or Concerts may be ad- 
dressed, A. H. Payne, Esq., 2 Georgien-Strasse, Leipzig, or 42 Woburn Place, Russell 
Square, W. 








ISS ANNIE MILNER (Prima Donna), having RE- 
TURNED from a Four Years’ Tour in the United States, will be happy to 
accept Engagements for Oratorio Conéerts or Opera. 
Address, 22 Southampton Street, Bloomsbury Square, W.C. 








RS. JOHN HOLMAN ANDREWS has the honour 
toannounce that the FIFTH of a SERIES of SIX SOIREES MUSICALES, 
for the practice of vocal concerted music, sacred and secular, will take place at her re- 
sidevce, 50 Bedford Square, on THURSDAY Evening, January 3ist. 
Terms at Cramen’s, Regent Street ; Leaper’s Bond Street; and of Mrs. ANDREWs. 





ADAME GUERRABELLA’S Engagement terminates 
al with the Pyne and Harrison Operatic Company on the 24th instant. 

Application for Engagements after that date to be made at her Residence, 6 Grove 
End Place, St. John’s Wood Road, N.W. 





EETHOVEN’S SEPTET.— Published this Day, 
Bretnoven’s SEPTET, arranged for Pianoforte by Hummet. Complete 
Edition, large size, price 2s. 
Boosey and Sons, Holles Street. 


UST PUBLISHED, price 2s. 6d., “LETTY LORNE.” 
Ballad, Written by E. M. Swinn. Composed and Sung by GeorGe PERREN, 
London: Duncan Davison and Co., 244 Regent Street, W. 








» 


, 
ADAME SAINTON-DOLBY begs to announce a 
series of TWELVE MEETINGS for singing concerted Music (for ladies 
only). ‘The first will be fixed as soon as the required number of subscribers have en- 
tered their names. 
Full particulars can be obtained at MapaMg SaInToNn-Dotpy’s residence, where the 
meetings will be held, 5 Upper Wimpole Street, W. 





R. MELCHOR WINTER will Sing Ascher’s 
“ ALICE, WHERE ART THOU?” 
At GODALMING, on the 28th inst., and at ESTRAM, February the Mth. 





LLE. LINA ARNOLD will Sing Reichardt’s 
“THOU ART SO NEAR AND YET SO FAR,” 


At the Marylebone Institution on MON DAY Evening, the 13th instant. 





ADAME NITA NORRIE and MR. JOHN WILSON 
having RETURNED from their Tour through the Provinces, are open to En- 
gagements for CONCERTS, &c. 
All Communications to be addressed, care of Mr. Norris, Blenheim Crescent, 
Notting Hill, W. 


R. DAVID LAMBERT (Bass Vocalist) will Sing at 


Bury (Lancashire), Jan. 28; and Barnard Castle, 31st, &c. 











( ications for Engag mts to be addressed 15 Adelaide Square, Windsor, 
Berks. 
ATH SALOON, TORQUAY. — Mr. CHARLES 


a” FOWLER and Mr. GEORGE COLLINS will give TWO PERFORMANCES 
of Instrumental Music, at the above Room, on Wednesday Morning and Evening, 
January 22nd, the Programme to consist of Selections from the Greatest Compositions 
of MENDELSSOHN, ircluding the Grand T'rio in D Minor, the Grand Quartet 
= 4 Minor, the Grand Senata Duo in D Major, and the Grand Concerto for the 

iolin. 

_ ARTISTS :—Mr. Viott1 Coxzins (the great English Violinist), Violin; Mr. Rice, 
Viola ; Mar. GeorGe CoLitins (the celebrated Violoncellist), Vivloncello; Mr. 
CuHartes Fow er, Pianoforte; Accompanist, Mr. Rice. 

The Morning Performance will take place at Three o’clock ; the Evening Performance 
at Eight o’clock. 

Tickets, 5s. each, may be had at Reynoxtps’ Music Repository; Cockrem’s 
“ Directory Office,” 10 Strand; Brooks’ Music Repository, and Croypon’s Royal 





Library. A few Sofa Seats, 7s. 6d. each. 
IRKENHEAD MUSIC HALL COMPANY 


(Limirep).— The Directors are prepared to receive APPLICATIONS for the 
Use of the HALL, for Concerts, Balls, Lectures, Public Meetings, Private Parties, 
Soirées, &c. ‘The Large Room in the Hall is calculated to seat between 600 and 700 
people, and the Small Rooms above 200. 
For further particulars apply to Josep Coventry, Secretary, 19, Sweeting Street, 
Liverpool. 





This day is published in 2 Vols. post 8vo., price £1 1s. 
HISTORY OF THE OPERA in Italy, France, 
England, Germany, and Russia, from its origin in Italy down to our own times, 

with anecdotes of the most celebrated Composers and Vocalists of Europe. By 


SUTHERLAND Epwarops, Esy. 
London: W. & H. ALLEN and Co., of Leadenhall Street. 


ISS ARABELLA GODDARD'S PIECES.—- Bene- 

pict’s Erin, 4s. BreNepict’s Caledonia, 4s. Bexepicr’s Albion, 4s. Liszt's 

Rigoletto, 5s. HarTiin’s Blue Bells of Scotland, 4s. All performed by Miss ARABELLA 
Gopparp, 





Boosey and Sons, Holles Street. 


P >, 
ANOVER SQUARE ROOMS, under her Majesty’s 
Royal Letters Patent.—The LYRACHORD, or Harp Piano.—A LECTURE 
will be delivered by the Inventor, on the above original and novel Instrument (manu. 
factured for the Inventor, and under his inspection, by Messrs. BroapwooD and Sons), 
atthe above Rooms, on FRIDAY EVENING, 24th instant. To commence at eight 
o’clock. Reserved seats, 4s. ; Unreserved, 2s. z 
Tickets to be had of Messrs. Cramer, Braue, and Woop; Abdpisen and Co.; 
Cuarpet and Co; Kerra, Prowse and Co., Cneapside ; and at the Rooms. ’ 
N.B. Its internal mechanism will be shown toany of the audience who wish to re- 
main after the lecture. | 
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OD BLESS OUR WIDOWED QUEEN. A National 
Prayer.— Words by W. S. PassMorF. Music by W. T. WRIGHTON. Appropri- 
ately Illustrated. Price 2s. 6d. 
IN MEMORIAM.—His late R. H. the PRINCE CONSORT. Elegy for Piano. 
By Buintey Kicnarps. With§appropriate Illustration. Price 3s. 
DEAD MARCH IN SAUL. Arranged forthe Piano, by G, F. West. Price 3s." 


London: Ropert Cocks and Co., New Burlington-Street, Publishers to her Most 
Gracious Majesty the Queen. ss 


H ANOVER SQUARE ROOMS (The Queen’s Concert 
L Rooms).—The Proprietor, MR. COCKS, of New Burlington Street, has the 
satisfaction to announce that the Restoration of these Rooms (unrivalled for their 
acoustic propteries) isnow complete. Engagements may be made for Concerts, Balls, 
Soirées, Lectures, Bazaars, Fancy Fairs, Meetings, Sabbath Services, &c. 

Information as to terms and other particulars may be obtained of Messrs. ROBERT 
Cocks and Co., 6 New Burlington Street, and 4 Hanover Square, Regent Street, 
London, W. The Rooms may be inspected at any time when not engaged, on presen- 
tation of card. 


b lesen MUTUAL LIFE ASSURANCE SOCIETY 


(A. D. 1834), 39 King-street, Cheapside, E.C. London, 
Capital from Premiums alone upwards of £400,000. 
Income £70,000. Assurances £1,600,000. 
Bonuses average more than 23 per cent. per annum on sum assured. 
Profits divided yearly and begin on second premium. 
Twenty-seventh Annual Report and Accounts aT be had. 
CHARLES INGALL, Actuary. 











THE TENTH YEAR. 


TRE CONSERVATIVE LAND SOCIETY. 


Orrices :—33 Norfolk Street, Strand, London, W.C. 
EXECUTIVE DEPARTMENT. 


Trustees :—The Viscount Ranelagh; J. C. Cobbold, Esq., M.P, 
Executive CoMMITT&E. 


Chairman: Viscount Ranelagh. 
Vice-Chairman : Colonel Brownlow Knox, M.P. 


Bective, Earl of, M.P. Meyrick, Lieut.-Col. 

Bourke, Hon, Robert Newcomen, Charles Edward, Esq. 
Cobbold, J. C., Esq., M.P. Palk, Lawrence, Sir, Bart., M.P. 
Currie, H. W., Esq. Pownall, Henry, Esq. 

Holmes, T. Knox, Esq. Talbot, Hon. and Rev. W. C. 
Ingestre, Viscount, M.P. } Winstanley, Newnham, Esq. 


Diniknve: (City) Messrs. Dimsdale, Drewett, Fowler and Barnard. 
Pern { (Wrest-end) Messrs. Herries, Farquhar and Co. 


Standing Counsel: Richard Malins, Esq., Q.C., M.P. 


, . FJohn Fish Pownall Esq. 
Conveyancing Counsel : }’sbraham Boyd Purcell, Esq. 


Secretary : Charles Lewis Gruneisen, Esq. 
Offices open from 10 to 5; except on Saturdays, and then from 10 till 2 o’clock. 


SHARE DEPARTMENT. 

Interest payable half-yearly on shares is 5 per cent. per annum, with power of with- 
drawal of subscription at ten days’ notice, and participation in any bonus declared above 
the ordinary interest. No partnership liability. The taking of land is quite optional. 
A share paid a year in advance costs £5 Is. 6d. ; completed share is £51 3s. 6d. ; twenty 
shares, £1023 11s., and so on in proportion, calculating £51 3s. 6d. for each share. 
The interest and bonus paid by the Society have ranged from 4} to7 percent. The 
Society paid five and a half per cent. for the past year. The system is adopted for all 
classes of the community, and investors can icate by corr d , as well as 
by personal attendance. Monthly payment on one share is 8s. 

DEPOSIT DEPARTMENT. 

Sums, large or small, may be deposited at the Offices daily. Interest allowed is now 
4 per cent. per annum, payable half-yearly. Withdrawals of deposits paid every Wed- 
nesday. under £100 ; from £100 to £560, at twenty-one days ; and £500, and upwards, 
on one month’s notice. Investors under the Deposit Department do not become mem- 
bers of the Society. Remittances may be made in checks, half-notes, post-office 


orders, &c. 
LAND DEPARTMENT. 


Freehold plots on valuable estates in eighteen counties, are now on sale, the taker of 
each plot being allowed to borrow seven-eights of the purchase money, payable in easy 
monthly instalments. Plans of Estates, price 6d. each, or 7d. by post. Advances for 
Building on liberal terms. 


Prospectuses will be sent Free of Charge to any part of the World. 





Pr 





. ’ x 1 ° 
y S. BACH’S “PASSIONS-MUSIK” (according to 
e e the textof St. Matthew). Vocal Score, with Pianoforte Accompaniment, under 
the Editorship of Professor STERNDALE BENNETT, Now published for the 

first time in England. The English text adapted by Miss H. F. H. Jounston, 
Subscribers to this work are respectfully informed that it will be ready tor delivery 
bv the middle of February. Suvseription, Oue Guinea. Price to Non-Subscribers, 
One Guinea and a half. Subscribers’ names received untilthe Ist of February. The 

Chorus parts, 5s. each, will also be ready. 
Lamborn Cock, HutcuinGs and Co. (late Leader and Cock), 62 and 63 
New Bond Street. 





USICAL DIRECTORY, REGISTRY, and ALMA- 


NACK for 1862. Just Published. Contents: —365 Miniature Musical = 
graphies , the Addresses of Musical Professors, &c., throughout the Siaslen =: 
Musical Societies of London and the Provinces, and their verformances during the past 
year; List of Music Published in Great Britain during 1861 ; Advertisements of every- 
thing new and interesting in connectioa with Music. Price is, 6d., by Post 1s, 8d, 


RvDALL, Rose, Carte and Co, 20 Charing Cross, 





THE MUSIC FROM 
HOWARD GLOVER’S 
NEW OPERETTA, 


“ONCE TOO OFTEN,” 


Will be Published on Tuesday the 2st of January, by 
DUNCAN DAVISON & CO., 244 Regent Street, W. 





“ALICE, WHERE ART THOU?” 
¢¢ A LICE, Where Art Thou?” Romance; sung by 


Signor Gardoni, and written by Wellington Guernsey. Music by J. Ascher. 
“ Mr. Ascher, whose fame as a writer of pianoforte music is European, has proved 
himself in ‘ Alice, where art thou ?’ as consummate an artist as a vocal writer as he is 
renowned as a composer for the pianoforte. The melody is graceful, flowing, and cri- 
ginal, full of the most original feeling and thought. It has been sung by Sims Reeves, 
Gardoni, Mr. Tennant, Mr Perren, Mr. Tedder, Mr, Melchor Winter, and all the lead- 
ing tenors of theday. ‘I'wo editions of this romance have been printed—one in B flat 
for ladies’ voices, and the other in D flat for tenors. Altogether, we have seldom met 
with a composition embodying all the elements of popularity in so great a degree as M. 
Ascher’s romance of * Alice, who art thou?’ and one that must, on its merits alone, 
become the most popular song of the present day.”—( Irish Times.) 
In the Press, , 
“ ALICE,” transcribed for the Pianoforte by J. Ascner. 
ditto ditto by BeRNuorFF. 


London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, Price 4s., 


. 
HK MILE BERGER’ NEW PIANO SOLO, 
A “LES ECHOS DE LONDRES.” 

This new fantasia was composed expressly for M. Ole Bull, Herr Formes, Mr. and 
Mrs. Tennant, and Miss Anna Whitty’s provincial tour. It has been played by Mr, 
Emile Berger (as well as the transcription of Ferrari’s popular serenade ‘* Vieni, 
Vieni’’) every where with the greatest success, and has invariably been encored. 

“ The introduction of the two popular melodies, ‘Gentle Annie’ and ‘ Dixy’s Land,’ 
was a happy idea of Mr. Berger. The audience were delighted, and the applause was 
so great that the talented pianist was obliged to return tu the platform and repeat the 
fantasia, to the great delight of the audience.”—Sheffield Paper. 

London: Duncan Davison and Co. 244 Regent Street, W. 





ERR REICHARDT’S NEW SONG, 
“ARE THEY MEANT BUT TO DECEIVE ME» 
. Mazurka-Polonoise. 
The Poetry adapted by JOHN OXENFORD. 
Price 2s, 6d. 

Sung at the Crystal Palace Concerts by HERR REICHARDT, with immense 
success. 

The Times says: ‘‘ Herr Reichardt, the German tenor, whose pure, classical style 
and fervid expression—still remembered, in spite of two years’ absence—were displayed 
with the utmost effect in a characteristic song from his own pen, entitled * Are they 
meant but to deceive me?’ which exhibited more than one touch worthy the composer 
of that deservedly popular romance, ‘ Thou art so near and yet so far.’’ 

London : Published by Duncan Davison and Co. 244 Regent street, W. 


LUMENTHAL’S new Compositions for the PIANO- 


FORTE,“ The days that are no more,’ Madame Sainton's popular song, 
transcribed, price 3z., and “ Un petit Cadeau,” Bluette, 3s, 


London : Duncan Davison and Co. 244 Regent Street, W. 








Just Published, Price 4s. 6d., 


66 MY GOD, MY SINS ARE MANIFOLD.” 


Anthem for Four Voices (Soprano, Alto, Tenor and Bass). 


The Words by Bisnop Hepner, as Sungat St. Mark’s Church, Hamilton Terrace. 
The Music by WILLIAM LUDLOW. 
London: Duncan Davison and Co., 244 Regent Street, W. 
In the Press, 
Av’ “INTROIT.” Words by Bishop Heper. Composed by Witttam Luptow. 





Just Published, Price 2s. 6d., 
66 [24 THINK OF THLE.” Song. The Poetry by 


WELLINGroN Guernsey. The Music by J. ASCHER. 
London: Duncan Davison ani Co., 244 Regent Street, W. 


OCKE’S MACBETH.—SIXPENCE.—-Published this 
Day, Boosey and Sons’ complete Edition of Locke’s Music to MACBETH, 
in Vocal Score, with Pianoforte accompaniment. Price Sixpence. 
Boosey and Sons, Holles Street. 








Hanover.—Marschner was buried early on the 18th ult. A nume- 
rous procession of friends and admirers, and a long string of carriages, 
headed by two of the king’s, followed the composer's remains to their 
last resting-place. One band accompanied the procession as far as the 
Neustidter churchyard, where it was received by a second. The Rev. 
Herr Ruge delivered a touching address over the grave, into which the 
corpse was lowered amid the strains of the chorus of the Theatre 
Royal. The coffin was decorated with palm branches and a laurel 
chaplet, sent from a very high personage, as well as by the conductor’s 
baton belonging to the deceased, and the various orders and decorations 
conferred on him during his long career. 
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Rebictvs. 
“ The Standard Course of Lessons on the ‘ Tonic Sol-Fa’ 


method of teaching to sing ;” “ The Pianoforte Edition of 


‘Songs and Tunes for Education, having a bass which 

may be sung by Male Teachers.” — Edited by Joun Cur- 

WEN (Ward and Co.). 
No one who takes an interest in the “Tonic Sol-Fa” 
system should be unpossessed of these works. Such ad- 
mirable compendiums say much for the teachers and pro- 
mulgators of the system, whatever we may think of the 
system itself. The volume of “ Songs and Tunes” contains 
no less than 267 pieces, set to poetry of various degrees of 
merit, the work of various hands, and generally well har- 
monised. Mr. Curwen’s introduction is worth reading, as 
explanatory of the moral purpose, no less than the practica] 
utility of the compilation. 


“La Plus Charmante”—polka; “ The Star of Erin” — 
quadrille—by Cuartes Broce (Cocks and Co.). 


“ La plus charmante” is a far-fetched title for what is at 
the best a very commonplace polka. “ Zhe Star of Erin” 
quadrille is “ founded on national Irish airs,” to which Mr. 
Prince adds occasionally eight bars of his own, which are 
by no means “Irish” in character. (See, for example, the 
cornet solo at the foot of “ Pantalon.”) Moreover, his no- 
tions of harmony are queer at times ; as, for instance : — 
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“ Feuillet d Album”— For the pianoforte—by* FerpinAND 
Fak (Cramer, Beale and Wood). 

A “song without words” in D flat major, graceful, melodious 

and well-written, but not strikingly original. 


“ Alice, where art thou ? romance”— words by WELLINGTON 
Guernsey ; music by T. Ascurr (Duncan, Davison and 
Co.). 

A model ballad, if there ever was one. Mr. Guernsey has 

been extremely happy with his words, and has found in Mr. 

Ascher a musical on ne plus peut sympathique co-labourer. 

‘Lhe romance was composed for Signor Gardoni, for whose 

voice and style it is suited @ ravir. 


“ He came in the Moonlight” —words by WrttnaTon 
GUERNSEY ; music SpANnisH (Metzler and Co.). 

Mr. Guernsey has been no less happy in this than in the 

foregoing. The air is extremely quaint and pretty, and we 

are not at all surprised to hear, Mile. Adelina Patti being 

the singer, that “ He came in the Moonlight” has attained 

more than ordinary vogue and popularity in Dublin. 


“A Mother’s Love,” ballad — words and melody by H. Sr. 
LeGer; accompaniments by S. Janette St. Leger (Dun- 
can Davison and Co.). 

This little unpretending ballad, if nicely sung, must please 

all hearers. It is indeed, in its way, a “ bijou.” 





Petters to the Evitor. 
—- ¢——- 


ADVICE WANTED. 


Srr,—I shall feel obliged if you will favour me with your opinion 
and advice on the following in next Saturday’s number of the Mustca 
| Wortp. 
| . . . 

Having failed to commence the pianoforte when younger, and being 
now 30 years of age, my fingers have become too set to obey the will. 
I am very fond of music, particularly vocal, and am conversant with all 





| the rudiments. At the same time, I have long regretted not being able 


to accompany my songs, but compelled to trouble other people in the 
matter. If you could kindly suggest any other instrument, the manipu- 
lation of which you think could be more easily got over by an adult 
than the piano, I should feel much obliged. Any remarks you may 
make on the subject will equally oblige. 

Aw AMATEUR. 


[Our columns are open to any one capable and willing to afford 
our correspondent the counsel and information he solicits.—En. ] 


ee 


NATIONAL CHORAL SOCIETY. 


Srr, — Many members of the above say, “ Many thanks to you 
for your advice to the silly girls,” of whom we have many more 
than are useful, or, in fact, ornamental. But, alas! our director is a 
singular man, and seems not to comprehend the requirements of a large 
society. His ideas seem confined to the quartet and piano accompani- 
ment—asks no advice, and appreciates none if offered. Internally there 
is, in reality, no management; it is all sixes and sevens: no marvel that 


all is unsteadiness, if not confusion, in the orchestra; the parts being > 


unjointed the fabric cannot be compact. <A score of impropricties 
require correcting before any stability can be hoped for, if ever it be. 
Your occasional rebuke will be always appreciated by those in the 
Society whose opinions and services are worth having.—Yours obediently, 
W. 


Society ror Encouragement oF THE Fine Arts.— On 
Thursday evening last the first of two lectures on the “ Life and 
Works of Beethoven,” was delivered by Mr. Alfred Gilbert, at 
the Society's rooms, 9 Conduit Street. From the importance of 
the subject, a large number of amateurs and some critics were 
present. The lecturer, evidently well up in his subject, divided it 
in three parts, taking for consideration the first period of 
Beethoven’s career, and reserving the two remaining for the 
lecture of next Thursday. Amongst the illustrations given— 
which formed in themselves a really interesting concert— were 
the trio in C, Op. 1, part of the quintet in E flat, and trio in E flat, 
and the slow movement of No. 1, Op. 2, and the entire Moonlight, 
Sonata. The playing of Mr. Gilbert in the last two pieces is 
deserving of special commendation. The vocal illustrations were 
necessarily few, but were well given by Mad. Gilbert, who sang 
the charming song, “ Know’st thou the land ;” Miss Roden, “ In 
questa tomba; and Mr. Southwell, “ Adelaida.” Mr. Gilbert was 
ably assisted in the instrumental selections by Herr Polittzer, 
violin; Mr. W. E. Evans, viola; and Herr Daubert, violoncello. 


$< 


Miran.— Mlle. Csillag is engaged at the Scala. 


Fiorencr.—Herr von Flotow’s Martha has been highly successful, 
despite a great deal of national opposition on the part of a certain 
portion of the public. 


Sr. Pererspurcu.—The Italian opera is still, as it ever has been, 
the rendezvous of all the fashionables in the capital on the banks of the 
Neva. It is here that the ladies of the first rank flock to display their 
rich toilets, and still richer jewels, to say nothing of their beauty. The 
leading artists are Graziani, Calzolari, Tamberlik, Signore La Grua 
and Fioretti. The Russian opera cannot be compared to the Italian. 
Yet it is very popular, and quite as well attended. A short time ago, 
on the occasion of Patrow’s benefit, it could not contain all the persons 
who sought admission. The favourite basso selected an opera which 
has already been played 185 times, namely, Life for the Czar, and in 
which he appeared for the first time twenty-five years ago. 
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MUSIC AND THEATRES IN PARIS. 


(From our own Correspondent.) 
Jan. 10, 1862. 
Arr of all descriptions shivers in comparative neglect at this 
season, when the social and domestic relations are being almost ex- 
clusively cultivated by a strenuous interchange of new years 
gifts. Were some convulsion of the earth during the first week of 
the year to break the crust upon which Paris reposes, and bury it 
suddenly in its own catacombs, what a strange idea would be 
given of the habits and customs of its inhabitants when at some 
distant period it came to be exhumed like another Herculaneum. 
The grinning skeletons would all be found hugging in their fleshless 
arms the mouldering remains of boxes of bonbons, and every 





variety of toys, puppets, and ingenious nicknacks, and the anti- 
quary would infallibly conclude that Lutetia was once inhabited 
by a population of children of a larger growth, very much spoiled 
and indulged by their papas and mammas, and allowed to have a 
great deal too many playthings and lollypops. And I am not at 
all sure that such a sweeping deduction from one petrified phase 
of Parisian life would not apply pretty faithfully to the whole 
tenor of the national existence. With all their apparent severity, 
Papa Louis Napoleon and Mamma Eugénie would have a difficult 
time of it, if they did not present the boys and girls over whom 
they exercise paternal and maternal sway with a constant succes- 
sion of fresh gewgaws and newfangled fincies. Gilt gingerbread 
in ever novel shapes France will and must have, even though the 
gilding is ever and anon violently rubbed off by such a formidable 
squaring of accounts as M. Fould is charged with superintending. 
By the way Papa Louis and Mamma Eugénie came into the play- 
ground the other day at the Bois de Boulogne and immensely 
amused their young charges by skating an hour or two for them 
and wheeling some of them in ¢ruineauz. Wasn’t it kind of dear 
papa and mamma! And do you know, if little Frenchmen and 
little Frenchwomen are good, and will save up their pocket money, 
papa will give them some day a handsome present! What is it to 
be? <A new ship, another box of soldiers, a bowl of Swiss cream 
of the valley, some more Italian jumbles. Papa shakes his head, 
holds up his finger, and says “Hush! Little boys should not ask 
questions.” But a truce to “alligators,” and mine has been one with 
a very long jaw. Come we to iacts. Yes, agreed, but where are 
they? Echo, this time, does not answer with its stereotyped im- 
pertinence, but I am politely replied to by the human voice, 
“gallice” La Voix Humaine, whichis the title of a little opera in two 
acts recently produced at the Grand Opera as a lever de rideau. 
It is curious how unsuccessful the principal lyrical stage of France 
has ever been in such minor productions. Of all that have been, 
within the last thirty years, ushered into existence under auspices 
that should have been so favourable, only twe have survived,— Le 
Comte Ory* and Le Philtre ; but both these are, however, it must be 
admitted, chefs @euvre. The present production is not destined to 
increase the number of these glorious exceptions to a general rule. 
It is a poor affair, both as regards the libretto, though this be by 
M. Melesville, the author of Masaniello, and as regards the music, 
which need not excite surprise, proceeding, as it does, from the 
unblessed crowquill of M. G. Alary, the same who afflicted the 
melodious ghost of Mozart by tampering with the music of Don 
Giovanni. The conviction should now have reached the dull soul 
of this gentleman that never could the hand which had committed 
such a sacrilege produce anything but of sinister presage. If his 
skin is impenetrable to the lash of the furies of remorse, he must 
perish of the slow poison of envy, for the smallest musical sprout 
is destined to flourish before him, while he must wither and decay 
in the wilderness of neglect. Such is the fate of the presumptuous. 
The tale of this opera outpasses the common order of trumpery to 
which the stage seems now doomed. There is in it an organ- 
builder, who has invented a new pipe, or stop, imitating the human 
voice, and who, on the strength of it, claims the hand of the 
daughter of an emperor whose love of music has induced him to 
offer this somewhat eccentric prize for the best organ that can be 
built. A jealous knight, on the day of trial, slips his gauntlet into 
the tube and spoils the aspiring organ-builder’s piping ; but the 





* Le Comte Ory is the very antithesis to a minor production.—Ep, 








trick is discovered, and all is set right again. And the emperor 
keeps his word, marrying his daughter to a “great swell,” in one, 


if not in every sense of the term. Sillier stuff than this could 
hardly be invented; but French authorship is in so fair a way of 
sinking that we must not despair of its reaching even a deeper 
bathos. 

At the Italian Opera, Mlle. Trebelli has been replacing Mad. 
Alboni, who I regret to say has been suddenly seized with illness. 
The incident has proved the wisdom of the ukase lately issued by 
the Czar of the “ Beaux Arts,” Count Walewski, ordering all prin- 
cipal singers to be provided with doubles, and their parts to be 
understudied. The unexpected indisposition of Mad. Alboni did 
not thus interfere with the regular performance of the opera of 
Rigoletto, according to announcement, as Mlle. Trebelli was ready 
at her post to sing the part of the absent vocalist. Mlle. Trebelli 
has since appeared as Arsace in Semiramide, in which she made 
a favourable impression last year, and it is generally considered 
that she has manifestly improved. Approaching, in the character 
of her voice and her style of singing, to the accomplished artist 
whom she is called upon to replace, though wanting in that light- 
ness and agility and perfect evenness of tone which belong so re- 
markably to Mad. Alboni, Mlle. Trebelli is yet an acquisition of 
great value to the French Italian opera. 

It is announced that Donizetti's // Furioso is in rehearsal. This 
opera has not been played in Paris for many years. Cast as it will 
be with Signor Delle Sedie in the principal part, Signor Zucchini 
as the gloomy character of the opera, and Mile. Battu as the mad- 
man’s wife, a brilliant performance may be anticipated. There is 
some talk of Saffo, the master-work of Pacini, being revived also. 
This has not been played here since 1842, and it is longer still since 
Mad. Clara Novello made her first appearance as an operatic singer 
in it in London. 

Before quitting the subject, I must mention a more imporiant 
fact with respect tothe Italian opera than any above recorded— 
namely, its speedy removal to the splendid edifice preparing for it 
on the Boulevard Malesherbes. It is expected that the final dé- 
ménagement into its new mansion will take place by the 1st of 
October next. When the Imperial will—than which no other is 
extant within the elastic confines of France—has pronounced its 
Jiat, buildings of any dimensions, and to any number, spring up 
like the spontaneous growth of vast freestone quarries beneath 
the surface; and of all these annual harvests of masonry — these 
yearly stone crops—none will have brought forth a finer specimen 
of architecture than the new Italian Opera House. It is to be 
entirely on the plan of the vast theatres of Italy, and will contain 
fit accommodation for the lovers of Italian opera, which, if the 
public avail itself of to the fullest extent, must secure immense 
receipts. The resources which the manager of this establishment 
will thus command should dictate a more liberal outlay in the en- 
gagement of artists of talent, and the production of a more rapid 
succession of novelties, From a theatrical paper I gather a note 
or two respecting this new edifice. The fie are already com- 
pletely and finally settled. The breadth of the building in its 
principal frontage, which is to face the boulevard, will be fifty-six 
metres, and it will stand alone, its four corners being formed by 
the intersection of as many streets, one of which will be the Rue 
Malesherbes. The names of the architects to whom the works 
have been confided are Messrs. Charpentier, pére et fils. The 
senior Charpentier constructed the present Italian Theatre and 
also the present Opéra Comique. The period of gestation ere the 
new theatre will issue from its scaffolding to commence its practical 
existence will be exactly nine months. 

The Opéra Comique, apparently in despair at the inefficacy of 
novelties of any sort in filling its coffers again, resorts to the “Old 
Man Melodious,” and announces the Domino Noir with MM. 
Coudere and Roger. The Parisian public very properly prefer to 
go to the fountain at once to swallowing the mawkish messes in 
which its pure water is bemudded with the dull oozings of sterile 
brains, A toutes les eaux je préféere de Veau pure, et a toutes les 
musiques je préfere de l’ Auber. 

I suppose you have already heard—as the fact is more political 
that artistical—of M. About’s new play Gaétana, and its reception, 
or rather rejection, by the students, who form the chief support of the 
Odéon, where the luckless production was brought out, This sort 
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of thing is of course not to be commended. Lynch law in art is 
as bad as in politics or ethics. Yet the thing is natural too, and 
shows a still healthy feeling in the youth of France, which bodes 
well for her future history. Despotism may have stifled the voice 
of honest indignation at the base trucklers to successful violence, 
but it has not killed the sentiments which gave it breath. If the 
press were not gagged as it is, the contempt which M. About’s 
private and personal characteristics excited among some of the in- 
genuous youths of France would not have been unjustly vented 
on his dramatic works, which may he entirely free from the con- 
tamination of their source. As it is, the public mind, forced to 
impotence by bonds, is, like all impotence, spiteful and unjust, and 
hangs M. About in effigy by hissing M. About’s play, and refusing 
it even a hearing. A man must have fallen very low in the 
opinion of Frenchmen when they will not even allow him the 
privilege of amusing them. Even the assassin Lacenaire was al- 

lowed to edify his fellow-countrymen with poetical speculations 

on the future he was about to creep into through the neck-hole of 
the guillotine, and while his crimes caused a shudder his verses 

were nevertheless quoted with admiration. Had the police for- 

bidden all expressions of horror at the crimes of this wretch, it is 

doubtful whether the offspring of his blood-bedabbled muse would 
have met with the same impartial criticism. 

The whole state of the law regarding literary and art property is 
about to be revised, and an attempt made to reduce the intel- 
lectual estates of his Imperial Majesty's subjects to orderly regu- 
lation and just government by a special code. The committee 
who are to deliberate and report on this important subject com- 
prises an immense number of illustrious names in literature, 
science, art, as well as several eminent in the publishing trade. 
The result of their labours must prove of the highest interest to 
all civilised nations, and we may, no doubt, derive many a useful 
hint from it to modify our own most imperfect legislation on this 
matter. 

The tenth popular concert, under the direction of M. Pasdeloup, 
took place last Sunday week, and went off as brilliantly as its 
predecessors, and with equal justice be it said. Too much praise 
cannot be given to the completeness with which the orginal idea 
of these concerts has been carried out, or the energy shown by 
the Director in maintaining the standard of excellence in the 
performance at the highest point. J/ a bien merité de son pays et 
du monde civilisé. I am forced totleave off, though before me lies, 
temptingly extended, the person of an offending French critic, and 
within reach is a rod which has lain in the brine of the British 
channel till it is saturated with pungency enough to make the 
victim smart—a year at least. But I must forego the salutary 
exercise for a week. Remember, Monsieur, you are only respited, 
not reprieved. Go to your Anglo-French dictionary and study 
these two words and tremble. 

— 

MUSIC IN BERLIN. 
(From our own Correspondent.) 

I “wave not’ sent you much information lately, anent musical 
matters here. The fault, however, is not mine, but that of the 
Berliners, who have been too busy making merry at Christmas— 
too earnestly occupied in decking out Christmas-trees—to devote 
much attention to music. During a protracted residence in Berlin, 
I never knew so long a period elapse when music was so neg- 
lected as it has been at the commencement of this year of grace, 
1862. To adopt the language of Jack Rag, “ There is nothing 
moving but stagnation,” or, at any rate, very little more. The 
only noticeable facts may be related in a very small compass. 
First and foremost on the meagre list is the performance of 
Meyerbeer’s Huguenots, in which a gentleman yclept Herr von 
Kaminski, from Warsaw, undertook the part of Raoul, the other 
evening, at the Royal Opera House. I heard him two years ago, 
when he impersonated the hero of R. Wagner’s Tannhiduser. He 
has certainly improved since then, and makes better use of his 
natural resources, which, though not great, are respectable. His 
style, however, is far too namby-pamby, too effeminate, too defi- 
cient in vigour and intensity, in a word, too lyrical, for such 
operas as Les Huguenots. A more languishing, blasé Raoul it has 
never been my fate to hear and see, and yet I should say Herr 











von Kaminski would make a very good§ Lionel in Flotow’s 
Martha. Such a part is more adapted to his powers. ‘The best 
bit in the performance was, undoubtedly, the Valentine of Mlle. 
Lucca, who displayed great spirit and energy, and sang,—as the 
boatswain says William, in Douglas Jerrold’s Black-eyed Susan, 
played the fiddle—“ Like an angel.” Her grand scene in the 
fourth act was magnificent, and might fairly be ranked with Grisi’s 
efforts in her best days. In a word, it is evident that Mlle. Lucca 
has bestowed the greatest pains and attention on the part, and the 
enthusiastic applause of the audience must have told her how well 
she has succeeded in making Valentine one of the brightest gems in 
her repertory. Mad. Braunhofer was Marguérite de Valois, but 
— in a word, I have seen other ladies sustain the character more 
effectively. The same is true of Mlle Miinster asthe Page. The 
other principal personages were represented by Herren Salomon, 
Fricke and Betz in their usual manner. As for the chorus, it was 
anything but satisfactory. In fact, for some time past, it has 
been gradually growing more and more cargl ss and slovenly in 
its execution of the music intrusted to it. This state of things is 
not very creditable to the management. A far better perform- 
ance than the one I have just noticed was that of Spontini’s 
Vestalin, with the foliowing cast: Mad. Koster, Julia; Mlle. de 
Abna, the High Priestess; Herr Carl Formes, Licinius ; Herr 
Krause, Cinna; and Herr Fricke, the High Priest. The house 
was very full, and the applause, hearty and spontaneous — I 
had almost said Spontinious — but, knowing your antipathy, in 
common with Dr. Johnson, of a bad pun, I will not say so, and, 
therefore, I beg you will consider unsaid what I have said.— 
La Senoritilla Adelina Patti still pursues her triumphant career, 
gathering fresh laurels and picking up more and more bouquets 
every evening she appears. She will make her farewell curtsey, 
for the present, as Zerlina, in Don Giovanni, but it is to be 
devoutly hoped she will speedily favour us with another visit.— 
Herr Lorini’s Italian Operatic Company are to open their season 
very shortly at the Victoria Theatre. As you are, no doubt, 
aware—for I fancy that I informed you of the fact in one of my 
former letters—-Sig. Lorini promised us Mlle. Titiens and M. 
Naudin, but the 


“Want of pence that vexes public men” 








the “ res angustz theatri,” to alter an old expression so as to suit my 
present purpose, interfered with his plans. He could not give 
Mr. Lumley sufficiently satisfactory guarantees, I believe, and so 
the matter was broken off, and we shall not have the pleasure of 
hearing the celebrated artists I have just named. Another Italian 
impresario, Sig. Merelli, has gone with his company to Brussels. 

A report has just been published by the management of the 
theatres royal, containing an account of the pieces produced at the 
Royal Opera House during the ten years, commencing on the Ist 
July, 1851, and ending on the Ist July, 1861. During this period, 
the management brought out 28 new operas, 17 of which were by 
German composers. ‘There were 155 performances of works by 
Mozart ; 109 of works by Weber; 108 of works by Meyerbeer ; 
62 of works by Gluck —and not Gliick, as English writers, who 
do not know the difference between the German “u” and ‘“ ii,” 
will persist in miscalling him,— and 47 of works by Beethoven. 
17 operas were revived with new scenery, dresses and appoint- 
ments, and 15 with the old ones. There were 24 novelties by 
Taglioni, and other Terpsichorean authors, in the way of ballets. 
In addition to this, 16 ballets were produced with a new misé- 
en-scéne, and 15 with the old one. ‘These figures speak trumpet- 
tongued in favour of the activity displayed by the Intendant- 
General Herr von Hiilsen. 

The Prince of Hohenzollern has just conferred the Hohenzol- 
lern House Order upon Herr Hans von Biilow. After all, music 
is more honoured by princes, at least in Germany, and, indeed, 
on the continent generally, than in England. If Miss Arabella 
Goddard were a German lady, she would long since have been 
covered with orders. However, the English public, thank 
Heaven, indemnify her, as well as other distinguished artists, for 
the apathy displayed by those in high places. — ; 

In the way of chit-chat relating to musical and managerial 
notabilities, [ beg to inform you that Herr Salvi, the manager of 
the Imperial Opera House, Vienna, has lately paid us a visit, on 
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business matters, and will proceed, via Dresden, to Vienna, where 
M. Gounod’s Faust will be produced immediately after his return; 
that Herr Joseph Gungl has gone to Briinn; Herr Stiehl to St. 
Petersburg, and Mlle. Artot to Leipsic; and that Mad. Roll- 
Mayerhifer will fulfil an engagement at the Royal Opera House 
in the month of May next: 

I have now exhausted my budget of news, which, I must con- 
fess, is not very voluminous. But, Que voulez-vous ? In humble 
imitation of the young gentleman who has expressed, in a well- 
known song, his strong attachment to the lass of Richmond Hill, 
“T give thee all, I can no more ;” but I cannot manufacture cor- 
respondence, as French cooks make dishes, out of nothing, and, 
therefore, till next week, I say 





VALE. | 


———— OO | 
aorvergy, | 
—~— 


Bertin. — (From the National Zeitung.)— At Radecke’s second 
concert, the performance began with a suite of movements by J. S. 
Bach, for stringed instruments and flutes. The execution struck us 
as being the result of great care and love of the task to be 
fulfilled. Somewhat less power in the stringed instruments, the 
weight of which bore down the flute, that, by the way, soared a 


little too high in its pitch, would have been desirable in a work belong- | 


ing, we think, more to the class of chamber than of orchestral music. 
The suite was followed by Joachim’s Violin Concerto (D minor), in 
the Hungarian style. Many years ago, we came across an overture of 
the composer to Henry IV., which, by the contrast in it between the 
creative and reproductive artist, surprised us in anything but a pleasing 
manner. In the Violin Concerto there is nothing of this chasm to be 
perceived. The work belongs, by the poetry of its sentiment, the ripe 
and earnest feeling of its expression, as well as by the purity, steadiness, 
and symmetry of its forms, to the most important instrumental creations 
of modern times. The composer set about his task with symphonic 
veneration. Every idea of displaying anything like virtuosity was 
quite foreign to his intention ; he flew to his violin, on the contrary, as 
his most faithful friend and companion, to clothe in outward form what 


chestral pitch customary at Vienna, during Mozart’s life-time. All 
musical authorities here have long acknowledged and advocated, as 
absolutely indispensable, the necessity of lowering the present orchestral 
pitch, and their wishes have been realised with the most gratifying re- 
sults, the experiment having proved a decided success, The new pitch 
is about half a tone lower than that previously in use. 

Leirsic.—A young lady of the name of Busster, a pupil of Herr 
Mantius, of Berlin, has made a successful début in the character of 
Orpheus in Gluck’s opera. She was called on alone at the conclusion 
of the first act, and, in company with Mlle. Brenken, Eurydice, at the 
end of the opera. 

CasseL.—Great activity has been exhibited at the theatre since the 
opening of the present season, as will be seen by the subjoined list of 
operas represented: Don Juan (twice); Figaro’s Hochzeit, and Die 
Entfithrung aus dem Serail (revivals, twice); Fidelio (revived); Der 
Treischiitz (twice); Nachtlayer in Granda, Czar und Zimmermann, 

Undine, Martha, Stradella, Robert le Diable, Les Huguenots (twice); 
La Part du Diable (revival); Wilhelm Tell, Il Barbiere, Nachtwandle- 
rinn, La Juive (twice), La Fille du Régiment, Lucrezia Borgia, Lucia 
di Lammermoor, Joseph in Aegypten, Tannhiuser (three times), Die 
lustigen Weiber von Windsor, Otto, der Schiitz (new, three times), Or- 
pheus in der Unterwelt (new, four times). 'To these will shortly be added 
Aloise, by Maurer, Templer und Jiidin, and Jessonda. The new prima 
donna, Mad. Kapp-Young, has already become a great favourite. She 
| has made a most favourable impression as Fidelio, Valentine, Donna 
| Anna and Elizabeth. 

Zistau.—On Marschner’s birthday, the following message of eondo- 
lence was telegraphed from this place to his widow in Hanover: “ The 
undersigned beg to assure Mad. Marschner of their deep sympathy for 
her heavy loss; the town council and municipal officers of Zittau.” 

Municu.—The third Subscription Concert given by the members of 
the Musical Academy commenced with Mendelssohn’s C minor Sym- 
phony. Mad. Diez then sang the air, with harp accompaniment, 
from Gluck’s Orpheus und Eurydice. She was greatly applauded, and 
presented, by the hands of Herr Lachner, Music Director-General, with 
a crown of laurels. Herr Venzl performed the adagio and rondo 
from Molique’s A minor Concerto, very admirably, and, although some- 
| what nervous, proved himself a young artist who bids fair to become a 
| distinguished violinist. The concert wound up with a highly satisfactory 
| performance of Méhul’s “ Hunting Overture.”—The programme of the 





resounded and vibrated in his soul, combining with the violin, however, fourth concert of the series opened with Haydn’s Military Symphony, 


the orchestra, on at least a footing of perfect equality. In this way, he | 
completed a concerto, which, in a purely mechanical sense, is of the | 
most unthankful‘ description, but which, on the other hand, contains, 

from beginning to end, a perfect treasure of true and noble music. At | 
the first hearing, what most strikes the audience is the finale, withfits 

sharply marked themes, bursting forth into free, wide space, and | 
breathing somewhat of Schubert’s genius, ‘The second movement is 
steeped in the profoundest ecstacy. In the first allegro, also,— extended | 
far beyond the usual limits, but treated with the greatest certainty — | 
there is an individuality which generally flees from the wild turmoil of | 
life into the most secret recesses of the heart. The work, as far as we 

can judge, is one of the most difficult in the whole range of violin | 
literature. Since its object, just like that of Schumann’s pianoforte | 
compositions, is, in no instance, a merely technical display of the | 
instrument, but the exhibition of the tenderest and most secret flights | 
of the soul, a full confession, as it were, out of the fullness of the heart, 

it requires an executant who refuses his violin nothing. Such a one it 

has found in Ferdinand Laub. The most elevated tone, the warmest | 
feeling, and the most wonderful energy in grasping the intellectual 

portion of the task ran through his performance from the first bar to | 
the last. The hearer, completely carried away by the overpowering 

richness of the expression, had no time or capability left to pay atten- | 
tion to the boundless excellence of all the merely manual details. May | 
we soon meet in one or other of our concert-rooms an artist equally | 
gifted. ‘The second part of the concert was taken up by Perfall’s | 
Undine, a legend for soloists, chorus, and orchestra,—a smooth, easy 
work, which, by the quality, so common now-a-days, and, as a rule, | 
euphoniously designated pleasing popularity, may obtain many admirers, 
We, however, could see no charm in it. The composer has conjured 
up the deities of the springs and streams, to pour two or three extra 
pails of water into the romantic music-lakes, which, luckily, in our 
time, are beginning to dry up. We were not able to discover the 
slightest significant true form. Mad. Cash, who was engaged at 
the Royal Opera last year, sang the part of Undine in an agreeable 
manner. Herr Scyffart’s voice was heard to advantage only in the 








performed with great fire by the orchestra, comprising some ninety 
members. The concert terminated with F. Lachner’s “ Sturmesmythe,” 
the Munich Singergenossenschaft, an association consisting of about 
300 male voices, lending their assistance. The composer was loudly 
and enthusiastically applauded.—A_ vocal entertainment was recently 
given by the Miinnergesangverein, “ Neu Bavaria” in the Westendhalle. 
Among the pieces sung was Gumbert’s “ Stiindchen,” in which Herr 
Benof greatly distinguished himself by his execution of the tenor solo 
and “ Der Sturm,” by Lachner.—At the theatre, Herr R. Wagner’s 
Tannhiiuser has been produced with tolerable success. The representa- 
tion of M. Gounod’s Faust has been postponed, in consequence of the 
hoarseness of one of the principal singers. 

Scuwerin. — Christmas was celebrated at the theatre by a fairy two- 
act ballet, entitled Der Tannkénig, the principal attraction being that it 
is Herr von Flotow who has composed the music, which proved very 


| successful, and was loudly applauded. 


Limperc.— Meyerbeer’s Dinorah has made a great hit, and is en- 
joying a regular run. 

Pracue.—A new opera by a local composer is a novelty here, and, 
therefore, it was not extraordinary that the theatre should be full to 
overflowing on the production of Der Liebesring, by Herr Skraup, who 
is Capellmeister at the cathedral. The opera was not, however, a suc- 
cess, despite the strenuous efforts of the composer’s friends to force it 
down the public throat. Neither the book nor the music rises above 


| mediocrity. 


Rome.—Liszt has been here for the last month, engaged upon an 
oratorio entitled: Die heilige Elisabeth. A German correspondent of the 
Neue Berliner Musik-Zeitung speaks in the following terms of music 
and musicians in the Eternal City: “The fine arts are, as a matter of 
course, at present, as always, and here as everywhere else, subject to 
the influence of the atmosphere surrounding them. Creative art re- 
quires movement, strife, a yearning for some distant and, often, even a 
scarcely known goal, independence, and freedom, in order that it may 
flourish. Reproductive art, on the contrary, thrives best under the pro- 
tection of a quiet, tranquil, easy state of things, based upon content- 


more tender passages of the tenor solos. | ment with regard to the present, and absence of care for the future. 
DREsDEN.—A short time since, the Zauberfléte was performed, as an | This may be asserted of music, and, especially, vocal music. In con- 
experiment, with the various instruments tuned according to the or- | tradistinction to the Germans, the Italians possess a lively perception of 
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melody, while they appear to have no sense of harmony. You often 
meet people here, who, after hearing an opera two or three times, seat 
themselves at the piano, and repeat most of the motives, without know- 
ing the notes. ‘There are an immense number of natural singers, 
many of them endowed with magnificent voices. What, it may be 
asked, are not such men, endowed with such voices, ds well as with a 
musical ear and a love of the art, capable of receiving a musical educa- 
tion ? It isa well known fact that, in Rome, all instruments—with 
the exception of the organ— women and boys are excluded from the 
choirs in the churches, ‘The soprano parts are sung neither by women 
nor boys. It is true that the barbarous production of such voices is 
not systematically pursued, as was formerly the case; indeed, 1t is for- 
bidden by law. But when a voice of this description is ‘ accidentally’ 
found to exist, it is winked at and put to account. These unnatural 
voices produced upon myself a repulsive effect in the Sixtine Chapel, 
and the basilica of St. Peter, The tenors, also, are somewhat nasal; 
the basses alone are fine and vigorous. ‘The execution is correct and 
delicate; the compositions, modern and insignificant. In the other 
churches, music is at a very low ebb. ‘The soprano parts are sung by 
actual men. Of course, anything like light and shade is entirely out of 
the question, and every one seems as though he was endeavouring to 
scream louder than every one else. The compositions performed are 
worthless, and the organists scarcely fit to be placed on an equality with 
our country teachers. Such is the state of music in the capital of 
Christendom! At the ‘ Nobil Teatro di Apollo’ four operas and a 
half were produced in the course of the season. The prima donna, De 
Giuli Brosi, has completely sung herself out. The tenor, Sarti, pos- 
sesses a powerful voice, and sings a la Freschini. The baritone, Starti, 
belongs to the legion of insignificant, stereotype tyrants of Italian opera 
seria. I was better pleased with the second baritone, Dantoni, who got 
through Figaro very respectably. ‘The acting and singing of the Alma- 
viva, a weakly tenorino, were lamentable. Bartolo and Basilio were not 
offensive, and did not indulge in the extravagances usual among our- 
selves, The Rosina of Signora de Marini was far from perfect, with 
regard to fioriture and acting, but this lady’s shortcomings found, to 
some degree, a compensation in the freshness and youth of her voice, 
and her pleasing personal appearance. The smaller parts were re- 
spectably filled, while the chorus and orchestra were satisfactory. Be- 
tween the first and second acts of the opera, there was a grand ballet. 
Both the chorsgraphic effusions, produced in the course of the sea- 
son, were by Rota. I do not believe that anything so revoltingly 
immoral as this ballet was ever seen on the stage. Nevertheless, 
I am obliged to acknowledge that Signor Rota is endowed with 
decided choreographic talent. His ballet contains at least a plot, which 
is tolerably well put together and easy of comprehension; the various 
personages, also, have a touch of character about them. The ensemble 
dances are distinguished by new, pleasing and effective figures. One of 
the most charming, for invention and purpose, is the Minuet of the Five 
Senses, in the last tableau. ‘There are no second premiéres danseuses, 
nor is the corps de ballet so numerous or so well trained as that in Berlin, 
but, on the other hand, it is composed exclusively of young and hand- 








les applaudissements qui I’ont accueillie ont prouvé une fois de plus que 
notre public sait apprécier le véritable talent.— Miss Augusta Thompson 
chantera demain de ravissantes mélodies écossaises, l’air de la Traviata 
et le grand air du Serment, qui est, dit-on, un de ses triomphes. Le 
trio de Mendelssohn par MM. Paque, Billet et K—, notre excellent 
amateur, commencera le concert. M. Paque, outre ses solos, exécutera 
avec M. Billet la célébre Polonaise de Chopin pour piano et violoncelle, 





avec laquelle ils ont tous deux obtenu de si brilliants succés en 
Angleterre. Aussi nous pouvons prédire salle comble. Une telle réunion 
de talents de premier ordre est rare 4 Genéve, et chacun voudra venir 
applaudir ce triumyirat.”—-Journal de Geneve, 


—SS OO 


SACRED HARMONIC SOCIETY. 


On Friday night (the 10th inst.) Haydn’s Creation brought the usual 
crowd to Exeter Hall, and, though, on the whole, we have heard some of 
the choruses given with more uniform precision, the oratorio was listened 
to with the usual pleasure. As its great and enduring popularity, how- 
ever—in spite of “ Awake the harp,” “The Heavens are telling,” 
“ Achieved is the glorious work,” “ Hail, bounteous Lord !” and “ Praise 
the Lord, ye voices all!”—depends materially upon the solos, duets, 
and trios, this would have been the case even had the members of the 
choir laid themselves open to more serious animadversion. ‘ With ver- 
dure clad,” “ In native worth,” “On mighty wings,” Now Heaven in 
fullest glory,” and “ Graceful consort,”—these are the attractive pieces 
that have won and retained for so long a period the hearty attention 
and sympathies of the multitude. On the present occasion they exercised 
as potent a spell as ever. The chief parts being happily, in each parti- 
cular instance, allotted to singers of the highest eminence, the flowing 
melodies of Haydn, so artless in conception, while so gracefully ornate 
— simplex munditiis — were listened to with all the old enthusiasm. 

The soprano was Miss Parepa, the tenor Mr. Sims Reeves, the bass 
Signor Belletti. In such hands it is not surprising that the execution of 
the characteristic trios for Gabriel, Raphael, and Uriel should have been 
entirely beyond reproach. No less excellent were the duets for Adam 
and Eve in Part III. — the representatives of our first parents being 
Signor Belletti and Miss Parepa (the Raphael and Gabriel of Part [.). 
‘“*O star the fairest” was so well given as to bear away the palm from 
“ Graceful consort” itself, which, nevertheless, could easily afford, for 
once in a way, to resign the chief honours to its more stately and beauti- 
ful, if less universally admired, companion. Miss Parepa is becoming 
an oratorio singer of the first rank. Of “ With verdure clad” it is un- 
necessary to speak; but her rendering of the Archangel Gabriel’s narra- 
tive, “On mighty wings,” deserves a word of unqualified enlogy. While 
less intrinsically engaging than its predecessor, being of a more florid 
character, it presents greater difficulties to surmount, and is consequently 
a surer test of the capabilities of a singer. In this elaborately embellished 
air, with its passages, trills, and cadences, Miss Parepa left absolutely 
nothing to desire. How effectively Signor Belletti declaims the recita- 
tives and airs in which that part of animate nature, the work of the 
“fifth day,” is described by Raphael (“ And God created great wales,” 





some girls, who, however — nota bene —always conduct themselves with 
perfect propriety on the stage. The dresses were tasty and elegant, and 
the scenes far better painted than they usually are. It would be useless 
to name the operas produced here, since not one of them will ever 
cross the Apennines. The great strength of such troupes consists in 
their comic artists. The troupe at the Teatro di Apollo can boast of two 
admirable ones, The ladies possess experience and manage to get on 
tolerably ; but most decidedly too weak are the tenors, sentenced to a 
perpetual course of love making. The ensemble is fresh and lively. 
National dances are often interwoven with the operas, and very charac- 
teristically executed by the singers. On Sundays there are always two 
performances, one at 3 and another at 7 o’clock, P.M. 

Music at Geneva. —‘“C’est demain mercredi, 15 janvier, qu’aura 
lieu le concert donné par Miss Augusta Thompson, MM. Paque et 
Alexandre Billet.— Miss Thompson ect M. Paque qui se sont fait 
entendre samedi dernier au concert du Conservatoire, nous avaient été 
annoncés comme de grandes célébrités d’outre-Manche, mais leur 
succés a encore dépassé notre attente. Ce sont deux artistes hors ligne. 
M. Paque est un talent sérieux, large, en méme temps que gracieux et 
plein de sentiment. Il a le correct, Je beau son, le grand style de 
Servais et de Franchomme, et il chante sur son instrument comme 
Batta ; aussi son succés au Conservatoire a-t’il été un véritable triomphe. 
Quant a la gracieuse cantatrice écossaise, Miss Thompson, nous ne pouvons 
trouver de termes pour qualifier cette voix ravissante. C'est un timbre qui 
lui appartient, d’une douccur, d’une sonorité, d'un charme inexprimable. 
Et puis quelle école, quelle belle maniére de chanter, quelle pureté de 
style, c’est Part du chant poussé & sa derniére limite, Les rappels et 





&c.), we need hardly inform our readers. So articulate is his enunciation 
of the text as to cause his foreign accent altogether to be forgotten—a 
yenuine artistic achievement. Asthe last greatact of Creation naturally in- 
volved the highest theme for contemplation, Haydn seems tohave put forth 
all his strength in the music to Uriel’s recitative, “ And God created man 
after hisownimage,” and tothe air, “ In native worthand honour clad ”— 
generally, and no doubt justly, esteemed the finest in the work. The 
delivery of this on Friday by Mr. Sims Reeves was the most striking 
incident of the evening. As it was his first appearance since his tour 
in the country with Mad. Goldschmidt Lind, and, indeed, since the 
Birmingham and Hereford Festivals, it was as important to himself 
that his success should be complete as it was agreeable to the audience 
to find his voice in such splendid condition. Often as he has been 
praised in the Creation, Mr. Reeves possibly never before stood forth so 
incontestably the first of oratorio singers. This merely shows that, un- 
spoiled by the flattering testimonies of public approbation to which he 
is accustomed, and tvo sensible to imagine himself perfect, he continues 
to study with the zealous assiduity which originally helped him to dis- 
tinction. Such applause as that which—despite Exeter-hall etiquette 
and quasi-prchibitions —greeted him at the termination of “ In native 
worth,” which had been followed throughout with breathless interest, 
would suffice to turn the brain of any singer less truly and conscienti- 
ously an artist. 

The lovers of Handel’s music will be gratified to learn that his rarely« 
heard oratorio of Deborah is to be revived on Friday, the 31st inst. 


SO 
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ST. JAMES’S HALL, 


Regent Street and Piccadilly. 


MONDAY POPULAR CONCERTS. 





EVENTY-FIRST CONCERT, on MONDAY Evening, 


January 20, 1862, the Programme selected from the works of various composers, 
Clarinet—Mr. Lazarus. Second appearance of M, SaINnToN, 
Pianist—Miss ARABELLA GoDDARD. 

PROGRAMME. 

Parr I.—Quartet, in F major, No. 26, for two Violins, Viola, aud Violoncello 
(Haydn), (first time at the Monday Popular Concerts), MM. Sainton, L. Rigs, 
Wess, and Pezze. Song. * Ah! if I must obey’? (Armida) (Gluck), Miss Banks, 
Song, **O cara immagine” (Mozart), Mr. pe La Haye. Sonata, in C major, for 
Pianoforte Solo (C. M. von Weber), Miss ARABELLA Gopparpb. 


Part I],—Sonata, in E flat major, for Pianoforte and Clarinet (C.M. von Weber), 
Miss ARABELLA Gopparp and Mr. Lazarus. Song, ‘‘ Ah, why do we love?” (Don 
Quixote), (G. A. Macfarren), Miss Banks. Song, * La Promessa”’ (Rossini), Mr. 
DE LA HAYE, Quintet, in A, for Clarinet, two Violins, Viola, and Violoncello ( Mozart), 
(repeated by general desire), MM. Sainton, Lazarus, L. Rigs, H. Wess, and Pezze. 
Conductor, Mr. Benepict. ‘To commence at eight o’clock precisely. 


Nortice.—It is respectfully suggested that such persons as are not desirous of remain- 
ing till the end of the performance can leave either before the commencement of the 
last instrumental piece, or between any two of the movements, so that those who wish 
to hear the whole may do so without interruption. 


*,* Between the last vocal piece and the Quintet, an interval of Five Minutes 
will beallowed. The Concert will finish not later than half-past ten o’clock. 
Stalls, 5s.; Balcony, 3s.; Admission, Is, 
Tickets to be had of Mr. Austin, at the Hall, 28 Piccadilly ; CHAPPELL and Co., 50 
New Bond Street, and of the principal Musicsellers. 











NOTICES. 

To ApVERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of Toe Musica Wortp is established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

Two lines and under ooo eee §=66, Ga. 


Cems Every additional 10 words see Sena 6d. 


To PusLisHers AND Composers.—All Music for Review in THE 
Mustcat Worip must henceforward be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tur Mustcan Wort. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tur MustcaAL Wortp. 


Che Musical World. 


LONDON: SATURDAY, JANUARY 18, 1862. 














é¢TINHEY manage these things better in France!” Every 

- theatre in Paris has its especial direction and com- 
mission. Its repertory is determined and restricted. The 
law of the State sets forth what it shall perform, and what 
it shall not. There is as strongly defined a'difference be- 
tween any two theatrical establishments as between any two 
bureaux devoted to different traffics. No greater distinction 
exists between an egg-dépét and a pianoforte warehouse 
than between the Thédtre Francais and the Vaudeville. 
Even the four theatres to which belongs the right of per- 
forming operas in general —namely, the Grand Opéra, the 
Italiens, the Opéra Comique, and the Thédtre Lyrique—are 
strictly prohibited from infringing on each other’s privileges. 
None but the Italiens can represent operas in the Italian 
language; the Grand Opéra alone has the power of giving 
French operas in recitative and complete ballets ; while the 
Opéra Comiqueand Théatre Lyrique are separated by particu- 
Jar and marked provisions and grants. In the regulation —or 
non-regulation—of our theatres, all is liberty and licentious- 








ness. In consequence of the Government refusing to re- 
cognise houses of amusement, every manager may provide 
what kind of entertainment he pleases. Mr. Gye of the 
Royal Italian Opera, Mr. E. T. Smith of Drury Lane, 
Messrs. Creswick and Shepherd of the Surrey, and Mr. 
John Douglas of the Whitechapel Pavilion, might produce 
Don Giovanni or Guillaume Tell the same night, and the 
Lord Chamberlain would make no stir. The ruling powers 
care not for Italian Opera in general or Don Giovanni in 
particular; and so every theatre in London may endeavour 
to fascinate the public through mediation of the Italian 
repertory, if it pleases. The Wandering Minstrel and the 
Barbiere are identical in the eye of the law ; and, as far as 
our legislators are concerned, Mozart and Rossini have no 
more refining influence on the popular mind than Mr. Selby 
and Mr. Nelson. ‘The result is, not only extreme injustice 
to managers who hold the direction of theatres dedicated to 
some particular class of performances, but, in the end, the 
ruin of the performances themselves. Had the right of 
playing Shakspeare’s comedies and tragedies been circum- 
scribed to one locality, instead of the meagre exhibitions 
now provided, even under the most fortunate and favourable 
existing circumstances, we should, notwithstanding the dearth 
of histrionic talent, have had to boast of efficient and remark- 
able, if not complete and powerful, representations. If Mr. 
Charles Kean, Mr, Phelps, Mr. Anderson, Mr. G. V. Brooke, 
and Mr. Creswick were to unite and form one body, in place 
of each erecting a standard for himself, separate and apart, 
the Shakespearian stage would be in a far more flourishing 
condition than it is. The above actors, who all singly, ~ 
except perhaps Mr. Charles Kean, who may be denominated 
a “superior” star —are of inferior lustre and magnitude, 
would, in combination, constitute a galaxy of talent calcu- 
lated to excite universal attention.. Instead whereof, 
Shakspeare is made unworthy on the boards, and his very 
name falling into disregard. Will anybody avouch that 
Italian Opera receives the same high patronage it did 
in the days of Pasta and Sontag? More people certainly 
attend the performances now; but that is because London 
has grown larger, not that the inhabitants are fonder of 
Italian music. The moment two Italian theatres started into 
existence in the metropolis the prestige of the Opera was 
gone. ‘The director now no longer depends for support 
almost exclusively on his subscribers; he looks to the general 
public, and, in many instances, consults their tastes. Italian 
Opera, moreover, is no longer an exclusive entertainment, 
confined to one theatre and limited to one period of the year. 
We have seen Italian Opera in London when pheasant- 
shooting was in its grand climacteric and Christmas hounds 
were afoot. We have witnessed its performance at several 
theatres of the metropolis. It is now a thing of all seasons 
and for all theatres. ‘Though Fashion still follow in its wake, 
the vulgar crowd takes part in the pursuit, and “ the kibe of 
the peasant galls the heel of the courtier.” It is a gcod law 
that defines special performances for particular theatres. 
Such a law in England would prove of vast utility, and 
would tend greatly to the amelioration of the stage. 

The announcement of a new operetta by Mr. Howard 
Glover, to be produced on Monday at Drury Lane, gave rise 
to the foregoing speculations. That a composer who within 
a few days had achieved an eminent success by his first 
opera in our National Theatre should, by any force of cir- 
cumstances, be compelled to take a new work to another 
theatre, and that theatre one dedicated to drama and panto- 
mime merely, demonstrates indeed that something is rotten 
in operatic and dramatic affairs, and that reformation is 
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imperatively called for. The fact that the new operetta to 
be brought out on an English stage and in the English lan- 
guage is to be supported in three out of its four principal 
characters by German artists, makes matters worse and con- 
founds all reflection on the subject. 

As long as the State takes no cognizance of theatres,—and 
allows managers to do as they please, the prospects for opera 
and the drama can never be bright and hopeful. The inter- 
ference of the legislature is not at present of great likelihood, 
and so things must remain as they are until the grievance 
comes to the worst, and then, and not till then, the remedy 
will be acknowledged and applied. In the meanwhile Mr. 
E. T. Smith is emphatically entitled to the thanks of the 
musical world for his extra endeavours in the cause of art. 
At the moment when his pantomime is in full swing, and is 
attracting all London young and old, he is about to bring out 
a new musical work by one of our most eminent composers, 
and engages some of the best vocal talent available in the 
country to support it. Such enterprise and liberality need 
no comment. 


a. ood 


T the last of Radecke’s well-known concerts, it appears, 
by arecent letter of our correspondent from Berlin, that 
one of J. S. Bach’s suites for orchestra (in D major or B 
ninor, strangely enough he appears uncertain which ) was per- 
formed. ‘The orchestra in this instance consists of stringed 
instruments, and a flute, and whichever the suite, it must be 
considerably over a century old. Nevertheless this was its first 
introduction to the Berlin amateurs. We allude to it merely 
for the sake of making our readers acquainted with a cri- 
ticism of the work, and of Bach’s instrumental (orchestral ?) 
music generally, which has appeared ina Berlin paper*, and 
which, amid some questionable doctrine, contains much that 
is interesting. We translate it in extenso, omitting merely a 
superfluous preamble :— 


“Whenever Bach’s name is mentioned, it is thought the correct thing 
to strike up the ‘ Gloria’ at the top of one’s voice. The memory of no 
other musician is so rankly overgrown with fine talk, simulation, and 
false sentiment, as that of the great organist of St. ‘Thomas’s Church. 
As the most unreserved frankness is one of the first duties of our calling, 
and as sincerity is almost more important than correctness in the state- 
ment of our impressions, we must, even at the risk of committing the 
sin of heresy, make up our minds to confess that. we could never dis- 
cover ought in Bach’s instrumental creations, save an essentially histori- 
cal interest, and that we in nowise share, nay, that we do not even 
understand, the enthusiasm manifested for them. If the composer’s 
Cantatas and Motets belong to the immortal models of this kind of 
composition, while his Suites bear altogether a pre-classical character, 
the fact strikes us as being so far from strange, that the contrary rather 
would be astonishing. Vocal music had already an artistic Past of 
several centuries, when signs of independent existence began to be per- 
ceptible in the domain of instrumental music. Bach’s orchestra was 
nothing more than an apparatus constituted and treated after the fashion 
of its model, the organ. Its various component parts, instead of being 
developed as free and characteristic individualities of tone, wereemployed 
by the hand of the composer as so many separate registers ; its tongue 
was bound, its onward nature fettered. 

« Bach’s instrumental works bear about the same relation to Beetho- 
ven's, that the motets and masses of the 16th century do to Bach’s own 
cantatas. In them formalism chiefly predominates over idea; and in- 
stead of beholding pictures of feeling, inwardly and outwardly filled up 
and well defined, we see only dashing and resonant arabesques. The 
logical sequence of their development, with their inexhaustible varicty 
of ‘figure,’ is, no doubt, wonderful; but we seldom escape from the 
purely formal element, the proper treatment of which was, at first 
necesary to make the resources of music sufficiently pliable for the sub- 
sequent reception of all the treasures of the mind. But, as a thorough 





* The National Zeitung. 


musical education always presupposes an intimate acquaintance with the 
historical phenomena of the art, the thanks of all true admirers of the 
latter are due to the givers of these concerts fur presenting to them such 
works, in which the first stones are supplied for rearing the edifice of the 
| imperishable instrumental compositioas afterwards written. ‘The germs 
| of the more modern symphony are contained in the Suite, which invari- 
ably consists of a broadly treated introduction or overture —in all its 
essentials, more nearly related to the preludes for the organ or pianoforte 
—and, furthermore, of a series of shorter movements which borrowed 
their names from all kinds of national dance melodies, of which they 
remind us by their rhythm and the brevity with which they are treated. 
Of these dance forms, the minuet held its place the longest in the Sym- 
phony, though even that had, at last, to make way for the modern 
scherzo.” 


Admitting the truth of much of the foregoing, we are 
merely anxious to stipulate that Bach’s compositions for 
orchestra, with all their merits, and we find a vast deal 
more in them, beautiful as wellas ingenious, than the critic of 
the National Zeitung seems to admit are in no way compar- 
able to his solo instrumental works, such as the Clavier bien 
tempéré and others in which are found those imaginative pre- 





ludes and fugues (to say nothing of the long allegro move- 
ments with which several of the suites commence) which 
stand alone in the art, are as interesting now as if they had 
been only just produced, and as surely as anything in music 
bear the mark of imperishability. 


—-¢ —— 


HE Bandmaster of the 59th Regiment of Austrian In- 
fantry, Herr Zawerthal, was presented, in the year 1849, 
at Milan, with the original of the following letter of Mozart, 
by the latter’s surviving son, Carl Mozart. The letter is di- 
rected by Mozart to his wife, at the period of the production 
of Die Zauberflite :— 
Saturday night, half-past 10 o’clock. 


“My DEAREST, BEST LITTLE WIFE, 

“It was with the greatest pleasure and feeling of joy that I 
found your Ictter at home on my return from the opera. The opera, 
although Saturday (on account of its being post-day) is always a bad 
day, was produced before a house quite full, and with the usual applause 
and repetitions ;—it will be played again to-morrow, but the performance 
will be suspended on Monday; consequently Siissmeyer must bring Stoll 
over on Tuesday, when it will be again produced for the first time. I say 
Sor the first time, because, in all probability, it will again be played several 
times in succession. Ihave just finished a splendid piece of sturgeon 
which D. Primus (who is my faithful valet) brought me, and, as my ap- 
petite to-day is rather large, I have sent him out again to get me, if pos- 
sible, something else. In the interval I continue, therefore, to write to 
you. This morning I wrote so industriously that I went on until it was 
half-past one o’clock; I then ran in the greatest hurry to Hofer (in order 
not to have to dine alone), and there I found the mamma as well. Di- 
rectly after dinner I returned home, and wrote again until opera time. 
Leitgeb asked me again to pass him in, and Ididso. To-morrow I pass 
in the mamma; Hofer has already given her the book to read. In her 
case, no doubt, we shall be able to say she sees the opera, and not she 
hears the opera. N.N. had a box to-day. N.N. manifested their ap- 
probation very strongly at everything, but he, who knows everything, 
showed so much of the Bavarian, that I could not stop, for Ishould have 
been compelled to call him an ass. Unluckily I was in the box at the com- 
mencement of the second act, that is to say, at the grand scene. He 
turned everything into ridicule; at first I had sufficient patience to direct 
his attention to certain phrases, but—he turned everything into ridicule. 
This was too much for me—I called him Papageno, and went away. I 
do not think, however, that the idiot understood me. I went, therefore, 
into another box, in which were Flamm and his wife; with them I ex- 
perienced nothing but pleasure, and remained to the end. I then went 
up on the stage at Papageno’s aria with the bells, because I felt to-day 
impelled to play it myself. I indulged in a joke. As Shickaneder had 
a wait, I struck an arpeggio; he started—looked across the stage, and 
saw me; when it came asecond time— I did not repeat the action —he 
stopped, and would not go on. I guessed his thoughts, and struck 
another chord— he then struck the bells and said, ‘ Shut up!” —every 
one laughed. I think that, through this joke, many persons learned for 
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the first time that he did not play the bells himself. By the way, you 
cannot conceive how charmingly one can hear the music in a box near 
the orchestra — far better than in the gallery. Directly you return, ycu 
must make the experiment. AG, 

“ Sunday morning, 7 o’clock. —I have had an excellent night's rest, 
and hope that you have had the same. I greatly enjoyed my half capon, 
which friend Primus brought me. At ten o’clock, I go to the Piarists to 
mass, because Leitgeb told me that I can then speak to the Director, I 
shall, also, remain to dinner.” 

Unfortunately, a part of the letter (about twelve lines) is 
wanting, about half a sheet being cut away. On the second 
half-page is the following postscript: — 

“Kiss Sophie in my name; to Siissmeyer I send a couple of good fil- 
lips and a fine Schopfbeutler—to Stoll, athousand compliments. Adieu 
—the hour is striking — farewell! —we shall meet again!” 

We hope that whoever has the missing part of this letter 
will publish it, in order to complete the whole. Herr Zawer- 
thal informs us that the said missing part, from one margin 
to the other, may be spanned by an ordinary-sized hand, and, 
in all probability, comprises about nine or twelve lines. The 
signature is also upon it; a third of the address, however, and 
half the seal, were in the possession of Herr Zawerthal at 
this time. 


$a >< -- 


Mr. Howarp Grover’s Concurt last Saturday, despite the un- 
favourableness of the weather, attracted an audience which not 
only filled every part of St. James's Hall, but absorbed the orches- 
tra to such an extent as barely to leave room for the performers, 
of whom it might truly be said that “ their name was legion.” To 
enter into a detailed analysis of the programme would be impossi- 
ble. Suflice to say, that almost every variety of musical taste was 
gratified. For the classical, there was a sonata of Beethoven in 
C minor, for pianofore and violin, by Miss Alice Mangold and 
Mr. Ole Bull; the “Moonlight Sonata,” by Mr. John Wilson ; airs 
of Mozart, Handel, Haydn, &c. ; while the lovers of modern music 
had only one cause of complaint — that so few compositions of the 
concert given were included in the scheme. Only three pieces of 
Mr. [. Glover's were introduced: the charming ballad from Ruy 
Blas, “Could life’s dark scene,’ sung by Mde. Guerrabella; 
the rondo from the same work, “* Why for all this loving care,” by 
Mile. Parepa, and an “allegro agitato” for pianoforte, which did 
not lose by coming in juxtaposition with Chopin’s “ Marche 
funébre,” both played, and well played, by Miss Alice Mangold. 
The “ Sisters Marchisio” gave two duets, * Giorno d’orrore” and 
“Deh, conte,” from Norma, the latter for the first time in London. 
Bellini’s duo was hardly so effective as Rossint’s, the adalgisa part 
being, perhaps, too high for Mile. Barbara. Mr, Sims Reeves, of 
course, was encored in ‘“ My own, my guiding star,” which he, of 
course, wisely resisted. Mie. Sainton- Dolby contributed a 
couple of songs, both sung in her usual artistic style. Mde. Laura 


- Baxter created a decided sensation in Mr. Henry Smart’s charming 


song, “The Fairy’s Whisper.” For solo violinists there were 
Messrs. Vieuxtemps, Sainton, and Ole Bull, each of whom de- 
lighted the audience after his manner. Signor Belletti sang the 
scena “ Sorgete,” from Maometio, one of the most artistic per- 
formances of the concert. Mlle. Georgi, Mde. Nita Norrie, 
Miss Eliza Horder (a talented and promising pupil of Mr. Howard 
Glover), Miss Stabbach, Mde. Weiss, Miss Emma Heywood, 
Mrs. Merist, Mlle. Florence Lancia, Miss Hannah Wiles (a 
débutante who made a favourable impression), Signor Ciampi, 
Herr Reichardt, Messrs. Weiss, Lazarus, Ashton Swift, Brinley 
Richards, &c., all rendered eflicient service and gratified their 
hearers ; the post of conductor being in turn filled by the bénéfi- 
ciare, Messrs. Benedict, Ganz, and Lindsay Sloper. 

Mr. Carrer’s Cuoran Crassus.—(From a Correspondent.)— 
The members of these classes gave a performance of Mendelssohn's 
Elijah, on Friday last, at St. Luke’s Schools, Chelsea. The manner 
in which the choruses were given, especially “Thanks b> to God,” 
reflected credit on every member, and on Mr. Carter, their con- 
ductor, and his brother, Mr. G. Carter, formerly organist at St. 
Luke’s, now at Montreal Cathedral, Canada. The solos were 
sung by Miss De Courcey, R.A.M., Miss Marian Wheatley, Mr. 





William Evans, and Mr. David Lambert, of St. George’s Chapel 
Royal, Windsor, upon whom devolved the part of Elijah. 


Mr. Howarp Guover’s new operetta, Once too often, announced 
for Thursday last, has been postponed till Monday. ‘The cast 
comprises the names of Mde. Jenny Bauer, Miss Emma Heywood, 
Herr Reichardt, and Herr Formes, 


MONDAY POPULAR CONCERTS. 


THE 70th Monday Popular Concert was held, on the 13th inst., before an 
audience of nearly 2,000 persons. St. James’s Hall never looked more 
brilliant, and never was a programme of genuine music listened to with 
greater attention or applauded with greater enthusiasm. Although the 
artists, vocal and instrumental, were, without exception, first-rate, there 
can be little doubt that it was the selection of pieces—the quartcts and 
sonatas more especially——which on this occasion, as on almost every 
previous one, attracted the crowd that filled the spacious music-room; 
and this is by no means said in deterioration of the merits of the per- 
formers, inasmuch as, without an execution as nearly as possible irre- 
proachable, the compositions of the great masters would never have ob- 
tained the unanimous acceptance which has been extended to them since 
the first institution of the Monday Popular Concerts, in February, 1859. 

M. Vieuxtemps being “on leave,” his place is now supplied by M. 
Sainton, who represents the French school of violin-playing with no less 
credit than his renowned contemporery represents the Belgian—and 
who, moreover, is intimately conversant with the classic repertory of 
chamber music, M. Sainton, an habitual resident in this country, has. 
perhaps, except from true connoisseurs, scarcely hitherto received the full 
acknowledgment which is his due. He does not appear so frequently in 
public as M. Hallé and other foreigners, who are by this time naturalised 
Englishmen; but his deserts are none the less remarkable for that ; and 
the superb manner in which he led Spohr’s quartet in E minor (No. 13), 
the first piece in the programme, showed that, though M. Vieuxtemps 
was absent, M. Sainton being present, the lovers of sterling quartet- 
playing had little or nothing to complain of. No violinist renders the 
music of Spohr with more spirit, ease, and refinement, and, in choosing 
the quartet in E minor, M. Sainton judiciously fixed upon a piece cal- 
culated in every way to exhibit to advantage the most salient charac- 
teristics of his talent. The larghetto—the theme of which somewhat 
resembles that which Beethoven has so exquisitely varied in one of the 
quartets, Op. 18 (in A), is as melodious and as ingeniously handled as 
any similar movement of Spohr; and with this, while the entire work 
was heartily enjoyed, the audience appeared most thoroughly delighted. 
With the great French violinist, whose reception was highly flattering, 
were associated the tried quartetists of these entertainments — Herr 
Louis Ries, Mr. H. Webb, and Signor Piatti, second violin, viola, and 
violoncello, Thus Spohr’s delicate and elaborately woven music enjoyed 
every chance of appreciation; and the general feeling was —when the ap- 
plause that greeted the performers at the end of the quartet had sub- 
sided — that, if a whole programme made up of “ Spohr” would sound a 
little monotonous on account of certain mannerisms peculiar to his style, 
the occasional introduction of one of his elegant and masterly composi- 
tions was indispensable. ‘To Mozart, Beethoven, and Mendelssohn — 
whose invention was as inexhaustible as their genius was original — is 
alone accorded the privilege of keeping the attention of a crowded as- 
sembly alive from one end to another of a concert devoted exclusively to 
their compositions. 

It was not only the first appearance of M. Sainton, but that also of 
Signor Piatti, whose post, as accredited vicloncellist to the Monday 
Popular Concerts, has from the commencement of the present season 
been so worthily tilled by M. Paque. That on such an occasion the 
“ Prince of Violoncellists” should be allowed a special opportunity of 
display was both natural and fair. Consequently, in addition to the 
quartet, a grand duet, with pianoforte, was set down for him. This was 
the earliest of the five sonatas for pianoforte and violoncello composed 
by Becthoven—the one in F major, Op. 5, first essayed in 1797, by 
Beethoven himself and M. Duport, a celebrated French violoncellist 
of the day, at the Court of the King of Prussia. What was the royal 
present to M. Duport is not on record, but Beethoven is said to have 
received from the King’s own hands “a gold snuff-box filled not with 
snuff, but with louis d’ors,” a snuff-box which—-as Beethoven afterwards 
used to tell the story, with a satisfaction wholly at variance with his 
notorious contempt for such things—* was not an ordinary snuff-box, 
but one of the same kind which it was the custom to present to ambas- 
sadors.” This from the man who, subsequently, at Vienna, walking 
side by side with Goethe, when the author of Faust uncovered his head 
as the Imperial carriage went by, disdainfully buttoned up his coat, and 
left his illustrious companion to play the courtier alone, may require an 
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explanation, which those who care to know why Beethoven did so-and- 
so, and why Beethoven did not so-and-so, must seck elsewhere than in a 
report of a musical concert. Happily Becthoven’s sonatas may pass 
without question, on the unaided strength of their own beauty ; and 
had the man been twice as eccentric and twice as inconsistent, the 
musician—neither one nor the other—would always find ready sym- 
pathy. True, in these early violoncello sonatas, and in other works of 
the kind, we detect sufficient traces of obligation on the part of their 
composer to justify us in suggesting that if, at this period, Beethoven 
had seen Haydn and Mozart pass in a carriage, gratitude, if nothing | 
else, would have induced him to salute them—* Emperors” of Harmony, 
as, in his youth, they undoubtedly were —“liat in hand.” For the 
manner in which the Sonata in F major was played by M. Hallé and 
Signor Piatti no praise would be excessive, The audience were evi- 
dently persuaded that they had listened to a performance little short of 
faultless, and recalled both pianist and violoncellist to the orchestra 





with “acclamations.” 

The solo pianoforte picce (introduced—like Spohr’s quartet—for the 
first time) was Beethoven’s sonata, entitled Les Adieua, [ Absence, et le 
Retour (Op. 81). Beethoven was not addicted to giving fantastic titles 
to his compositions, and indeed very rarely gave them any names at all. 
But in this instance his idea is made so clear, and developed throughout 
in a spirit of such consummate poetry, that none can reasonably quarrel 
with him. Had there been nothing clse but the two examples of 
Beethoven in the programme—of Beethoven wholly under the influence 
of Mozart, and of Beethoven in his maturity, the most independent and 
truly original of all musicians (Bach not excepted)—the concert would 
have been both instructive and interesting. The Sonata in E flat is not 
merely a masterpiece in an abstract musical sense, but a poem of 
profound and exquisite beauty. No composer but Beethoven has pro- 
duced such works as this, and some others like it—works in which 
music is made to speak a language so eloquent and convincing thai it | 
would be superfluous attempting to translate it into words. An essay 
might be written about this sonata, and still much be left unsaid. Our 
readers, however,—to the great number of whom, no doubt, it is more 
or less familiar—must be satisfied to know that M. Hallé made it at 
once intelligible and acceptable to the crowded audience of Monday 
night, who listened to his performance with unabated interest, and 
summoned him with enthusiasm at the conclusion. The last instru- 
mental piece—Haydn’s lively and animated trio in G, for piano, violin, 
and violoncello—played to perfection by MM. Hallé, Sainton, and 
Piatti, brought the entertainment to an end with the best possible effect. 
Very few left before this began, and those who remained had good 
reason to be satisfied. The enlivening finale, “all Ongarese,” must 
have sent every one home in high spirits. 

The vocal music was more than usually attractive. Mad. Sainton- 
Dolby made her first appearance at these concerts for more than a 
twelvemonth, equally impressing her hearers with her admirably 
classical delivery of the grand air from Gluck’s Alceste, “ Divinités du 
Styx ”—which breathes the very spirit of Euripides (and must have 
abashed and astonished the “ Piccinists”’—an4 with her unaffected 
reading of Mr. Vincent Wallace’s “ Fire-side Song” (words by Mr. 
Chorley), a model ballad in its way. The last was acknowledged by 
a general demand for repetition, with which the accomplished “con- 
tralto”” good-naturedly complied. The other singer was the steadily 
progressing Miss Banks, who, in Dussek’s delicious canzonet, “Name 
the glad day” (one of the most valuable “revivals” of the Monday 
Popular Concerts), and Mr. Macfarren’s graceful ballad, “ Never 
forget,” fully maintained the reputation she has so legitimately | 
acquired, being recalled after the canzonet, and deservedly applauded in | 
the ballad. Mr. Benedict, as usual, accompanied the vocal music. 








——— fa 


(From the Saturday Review, of Jan. 4th, 1862.) 


“The Monday Popular Concerts still retain their hold upon the favour 
of the public. Their merits are indeed now so universally recognised, 
concert after concert of such acknowledged excellence being offered to 
their patrons, that it would be waste of time to chronicle their praises, 

except at occasional opportunities when we wish to show that we are 
fully alive to the really good work which these entertainments are doing 
in advancing the highest interests of music. It is, in fact, difficult to 
over-estimate the significance and importance to the musical world, 
both professional and amateur, of the success of an undertaking of this 
kind. It has now stood the test of a trial of four seasons, during which 
its popularity, so far from having flagged, has been constantly upon the 
increase. The original scheme was essentially of a tentative character, 
and it was very fairly doubted whether a sufficient audience could be 
brought together from the classes for which the performances were prin- 





cipally intended, to secure its success in a pecuniary point of view. 
Six performances, therefore, only were contemplated in 1859, when the 
idea was first conceived. So instantaneous and unequivocal, however, 
was the popularity which the concerts achieved, that instead of six, 
thirteen were given during the first season, twenty-seven in the second, 
and twenty-four in the third. Nearly all the chamber music of the 
greatest masters has thus been brought before the public in the course 
of the sixty or seventy concerts which have been given, and that, too, 
with a perfection of execution which has satisfied the most fastidious 
and highly-educated connoisseurs. Besides this—and it ought perhaps 
to be reckoned quite as great a service to musical interests—many works 
of merit have been rescued from the oblivion into which they had of late 
years sunk. The works of Handel, Dussek, Cherubini, Schubert, 
Hummel, Steibelt, Woelfl, Clementi, and a host of others which could 
be mentioned, contain numerous beauties which it only required enter- 
prise and judgment to make appreciated ; and although most of these 
yield, of course, to the superior greatness of Haydn, Mozart, Beethoven, 
Mendelsshon, the acknowledged masters of composition for the chamber, 
they are, if for no other purpose, extremely valuable as affording a 
standard by which these great men can be judged and criticised. A 
most commendable judgment, again, has been shown in not introducing 
too many of these novelties and ,revivals, and particularly as no small 
part of the work of the undertaking has been to educate its audience 
by degrees; and therefore the largest share of the performances has 
been devoted to the most perfect models of composition, In assert- 
ing that this point has realiy been attained, we shall be borne out 
by every one who has witnessed the almost fanatical attention with 
which each piece is received, however abstruse its character may 
be. In this respect, it is the shilling audience which is the most 
remarkable ; and this is a fact which speaks most significantly 
both to the increased cultivation of music in general, and to the 
effect which these concerts have produced upon the middle and 
lower classes in respect of that cultivation. The secret of these 
successful results lies in the fact that none but executants of the 
very highest excellence have been engaged; and it has thus been 
fully proved that perfection of execution will always secure, first, 
attention, and, finally, appreciation for works of real merit, how- 
ever difficult of comprehension. The most preeminent names of the 
staff have been those of Arabella Goddard, Hallé, Joachim, Sainton, 
Vicuxtemps, Becker, and Piatti; but every subordinate department has 
been filled in a style which has done justice to the merits of these great 
performers. Of the two first-mentioned, it is not too much to say that 
they have done far more for classical pianoforte music than any of their 
professional brethren who could be named, and for their admirable 
readings of Beethoven’s Sonatas in particular, they deserve the thanks 
of all who believe, as we do, that they are by far the greatest works 
ever written for the instrument. 

‘“* During the last season of the Monday Popular Concerts, and so far 
as we have proceeded in this, M. Vieuxtemps has contributed the chier 
attraction in respect of violin playing. His engagement, however, kas 
now terminated,and a break thus oceurring before the recommence- 
ment of the concerts after Christmas, we have thought it a suitable 
opportunity for passing briefly in review the good work these musical 
Monday evenings haye been doing. 

“The programme of the latest of these performances was devoted to 
the compositions of various masters. A quartet of Krommer’s, intro- 
duced fur the first time at the suggestion of M. Vieuxtemps, opened 
the concert, and was a very interesting feature of the programme, as the 
production of an author of whom now so little is known, although to 
the violin players of thirty years ago his works were familiar enough. 
Perhaps, however, it was more interesting than attractive. The music 
is good without dispute, and betokens constructive skill of a very high 
order; but there is the something wanting without which it could never 
take place by the side of Hadyn’s fresh aud genial inspirations, to 
which in style it is not dissimilar. ‘The Adagio in E flat major struck 
us as the pleasantest movement, in which the subject—which is not 
without considerable grace and sentiment, and is given to each per- 
former in turn, commencing with the violoncello—-atfords considerable 
scope for expressive playing. The Minuet and Trio, and the final 
Rondo are pointed and brilliant, and so far were favourable for the 
display of M. Vieuxtemp’s powers ; but they do not rise to the level of 
the great masters. 

“Omitting for the present any mention of the singing, we pass on to 
the most striking feature of the eveuing— the wonderful performance 
by Miss Arabella Goddard of Beethoven's latest Sonata, Op. 3, in C 
minor, ‘To give any idea of this extraordinary work on paper is impos- 
sible, and we can do little more than express our admiration of the com 
position itself, and of the fauitless style in which it was executed. The 
difficulties are of such a nature as to require the very highest powers to 
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make it attractive, or indeed intelligible, and, in fact, put it almost en- 
tirely out of the reach of amateurs; but in the hands of Miss Arabella 
Goddard it becomes one of the most intellectual musical treats we have 
ever been fortunate enough to cnjoy. The enjoyment is much increased 
to amateurs by the excellent detailed analysis of the work which is given 
in the programme—a plan which, we are glad to hear, is to be followed 
at cach concert for the future. Mendelssohn’s D minor trio can never 
fail to charm. Familiar as it is to every connoisseur, there is no com- 
position of the kind we know of which is deservedly so popular, The 
other instrumental piece was the magnificent Septuor of Beethoven, given 
by desire for the second time this season. We cannot leave this work 
without a word of praise to the admirable clarionet playing of Mr, L»- 
zarus, and to Mr, Harper for his execution of the various horn solos, and 
specially of that notoriously difficult passage in the first trio. In spite 
of the great length of the composition (which occupies three quarters of 
an hour), it was listened to throughout with the most {scrupulous at- 
tention,” 
>So 


Provincial, 
—_+—- 


Av Mr. Hallé’s last concert in Free Trade Hall, Mozart’s G 
minor symphony, andante from Spohr's Wiehe der Tone, and the 
overtures to Masaniello and Otello were the orchestra pieces — all 
admirably played by the band, according to The Manchester Guar- 
dian. The other instrumental pieces were Beethoven’s Quintet in 
E flat for Pianoforte, Oboe, Clarinet, Horn, and Bassoon — per- 
formed by Messrs. Charles Hallé, Lavigne, Pollard, Grieben, and 
Raspi, heard for the first time in Manchester, and, as might be im- 
agined, the beauty of the music and the excellence of the players 
considered, affording unqualified delight to the audience. The 
andante, with variations from the same composers. Grand Septet, 
arranged for the whole orchestra, was, however interesting, in less 
classical taste. Mr. Hallé’s pianoforte solos comprised a selection 
from Stephen Heller’s Promenades d’un Solitaire, and his familiar 
piece on Schubert’s Forelle (Trout), of which performance and the 
remainder of the concert The Guardian speaks as follows :— 


“ Mr. Hallé’s pianoforte solo had the usual reception — enthusiastic 
plaudits, only to be quelled by an additional performance ; and very 
enthusiastically received also was M. de Jong’s elegant flute solo on 
airs from Lucrezia. Signora Guerrabella, the vocalist of the evening, 
made her first appearance in Manchester. Her voice is a pure soprano, 
of extensive range, considerable power, flexible, and evidently cultivated 
ina high degree. A romanza from Jl Trovatore was her best effort, 
though her performance of Bel Raggio, the Bolero from the Vépres 
Siciliennes, and a ballad from Maritana (“Scenes that are brightest”), 
each and all proclaimed an artist of more than average talent. We 
understand she isan American. If so, we hope that brother Jonathan, 
now good friends with us, will send us a few more equally good singers.” 


The subjoined account of the opening of a new Music Hall at 
Birkenhead is from the Liverpool Mercury of the 16th:— 

“The opening of the splendid new Music Hall erected at the corner 
of Claughton Road and Atherton Street, Birkenhead, took place last 
evening, under most auspicious circumstances, The event was cele- 
brated by a ball, the proceeds of which, through the liberality and spirit 
of the directors, were appropriated to the funds of the Birkenhead 
Hospital. The new Music Hall has a frontage to Claughton Road of 
52 feet, and to Atherton Street of 112 fect, and has a very imposing 
appearance. There are four principal entrances —two to Claughton 
Road, one to Atherton Street, and one for the musicians, officials, &e.— 
communicating with the different parts of the building. A covered 
porch, approached by a bold flight of steps, leads to a vestibuie on 
either side communicating with the entrance hall and grand staircase, 
the latter consisting of a double flight, elaborately got up, the banisters 
being of iron, of a beantiful pattern, with the monogram ‘B, M. H.’ 
interlaced in the foliage. These lead to the upper hall or ante-room 
leading to the great hall, which is approached by two magnificent doors, 
of a great height, richly worked. ‘The great hall, which is decorated 
in an exceedingly chaste and elegant manner, and is lighted by three 


sun burners of 63 lights each, is 75 feet long (exclusive of the orchestra), 


48 feet wide, and 40 feet in height. The orchestra is raised, and will 
accommodate 50 of a chorus and 35 musicians, in addition to the pianist 
and principal singers in front. Midway in the entrance hall is a lofty 
and wide corridor leading to the supper room, which is 48 feet by 30 
feet, and of proportionate height. On either side of the corridor are 

















cloak-rooms, each supplied with lavatories, &c. There are four rooms 
for the accommodation of perfcrmers, each being fitted up with every 
convenience. The exterior of the building is bold, and richly inter- 
spersed with carvings in medallions and on the keystones. One appro- 
priate feature is that the medallions, &c., are cut with busts of some of 
the most eminent musical composers —- Handel, Mozart, Mendelssohn, 
Beethoven, and Donizetti being amongst the number. The building 
is warmed by an apparatus on Dr. Arnott’s principle, supplied by Mr. 
Gibbs, of Lime Street, and the decorations are the work of Mr. Dawson, 
of this town, The furnishings and upholstery, all of a superior descrip- 
tion, were supplied by Messrs. George Woods & Co., of Bold Street. 
The design of the new building was selected out of 16 competitors, and 
the architect was restricted to the sum of 4000/1, which included 
the lighting and heating, the decorations, &c. Mr. Walter Scott, of 
Liverpool and Birkenhead, was the architect, and Mr. John Hogarth, of 
Rock Ferry, the builder. The ball was a complete success. The 
company numbered about 400, and included the élite of Birkenhead and 
neighbourhood.” 


From our own Correspondent we learn the following particulars 
of the Philharmonic Society, and other interesting matters :— 

“The annual meeting of this society was held at the Liverpool Cotton 
Sales Room, Mr. J. B. Brancher, the chairman of the committee, pre- 
siding. Mr. Henry Sudlow, the secretary, read the usual report and 
statements of accounts. The meeting passed off quietly and pleasantly, 
and the committee was re-appointed.” 


Tue Concert or THE OrpHan Boys’ Asytum was given on 
Tuesday evening at the Liverpool Philharmonic Hall, under the 
patronage of the Mayor of Liverpool, with a large number of 
lady patronesses. The performers consisted of the orphan boys’ 
band, under the direction of Mr. Palgrave Simpson ; a considerable 
portion of the chorus ot the Philharmonic Society, conducted by 
Mr. Herrmann ; and the Misses, Master, and Mr. Armstrong, and 
Mr. Edward Foulkes. Several songs, &c., were sung in good 
style by the latter vocalists, who were accompanied on the piano- 
forte by Mr. George Hirst. The part-songs sung by the choir of 
the society were given in a tasteful and agreeable manner. The 
most interesting section of the entertainment was the performance 
of the boys’ band, of which we cannot speak in too flattering 
terms. The precision, spirit, and attention to “light and shade” 
exhibited were astonishing. The instrumental performance did 
infinite credit to the little fellows and their instructor, who, in spite 
of his arduous duties as a partner in one of the principal legal 
firms of the town, has found time not only to score all the music, 
but to drill and instruct his juvenile band toa pitch of excellence 
almost unparalleled. In the course of the evening, four little fellows, 
none of whom were nine years of age, played a military quartette 
on side drums, which elicited a perfect hurricane of applause. 
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OOSEY’S CHRISTMAS ANNUAL of DANCE 


MUSIC for 1862, Price Is.; or splendidly bound, gilt edges, 2s. 6d. 


OOSEY’S SIX CHRISTMAS or AFTER-DINNER 
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Voices and Pianoforte. Price 6d. 
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ing season. 

1. THE GOLDEN WREATH, containing 28 Songs, with original Words, adapted 
to ‘arr melodies. 

2, THE JUVENILE PIANOFORTE ALBUM, containing 24;Pieces and Dances 
by modern composers. 

_3. THE CLASSICAL PIANOFORTE ALBUM, containing 30 Classical Compo- 
sitions by the great Masters. 


Price 





Lonpon ; 
BOOSEY & SONS, Hoxtes SrreeEr. 








January 18, 1862] 


THE MUSICAL WORLD 45 





MESSRS, GRAMER, BEALE AND WOOD'S 


NEW PUBLICATIONS. 


ELLER, STEPHEN. Deuxitme Canzonette. Price 4s. 


Cramer, Beate and Woop, 201 Regent Street, W. 


N APOLEON, ARTHUR. Andante Finale, from Lucia 
"ai Lammermoor, Op. 2. Price 3s. 6d. 
Cramer, Beate and Woop, 201 Regent Street, W. 


APOLEON, A. Grand Galop de Concert. 


Cramer, Beate and Woop, 201 Regent Street, W. 


APOLEON, A. Un Ballo in Maschera, Grand Fan- 
tasia. Price 4 
Cramer, BEALE and Woop, 201 — Street, W. 


ALLCOTT, J. G. Perpetual Motion Galop. Price 3s. 














Price 4s. 











Ditto Autumn Leaves, Nocturne. Price 3s, 
Cramer, Beate and Woop, 201 Regent Street, W. 
DF Vos, P. Il mio tesoro, from Don Giovanni. 


e 3s. 
CraMER, BEALE oll Ween, 201 Regent Street, W. 


PAVARGER, R. Pas Redoublé. Price 3s. 


Ditto Morro ma Prima in Grazia, from Un Ballo. 
Price 3s. 6d. 
Cramer, Beate and Woon, 201 Regent Street, W. 


(aeoort, W. H. Simon Boccanegra. 


Airs, in two Books. Solos, 5s.: Duets 6s. 
Cramer, Beate and Woop, 201 Regent Street, W. 


DANCE MUSIC. 
UCALOSSI, PROCIDA. Sweet Violets’ Waltzes 


(illustrated). Price 4 








Favourite 








Ditto Flowers of the Valley Waltzes, filustrated. Price 4s. 
Ditto Merrie England Waltzes do. Price 4s. 
Ditto Water Lily Waltzes, do, Price 4s. 
Ditto Crown of Roses’ Polka, do. Price 3s. 
Ditto Regatta Galop, do. Price 3s. 
Ditto Gipsy Polka Mi: azurka, > Price 3s. 
Ditto Midnight Galop, Price 3s. 
F? Cramer, BeaLe and Woop, 201 Regent Sevent, Ww. 
ab A sot . . 
(joer KEK, CHARLES. Carolina Polka (illustrated). 
Price 3s. 
Ditto Simon Boccanegra Quadrilles, Mlustrated. Price 4s. 
Ditto Un Balloin Maschera Quadrilles, do. Price 4s. 


Cramer, Beare and Woop, 201, Regent Street, W. 


STANLEY, Ax. Summer Rambles Waltzes. 


Ditto. + Prairie Flower Waltzes (illustrated). Price 4s. 
Cramer Beate and Woop, 201 Regent Street, W. 


(8041, G. Old England Quadrille (illustrated). 


s. 
Cramer, BEALE and Woop, 201 Regent Street, W. 


VOCAL MUSIC. 
AMMA WON'T BRING ME OUT. Sung by Mrs, 


. Reep, composed by T. German Keep (illustrated). Price 3s. 
I NEVER GOES ‘NOTHING AT ALL. Sung by Mrs. G. Keep, composed by T. 
GerMAN Reep (illustrated). Price 3s. 
Cramer, Beate and Woop, 201 Regent Street. 


O THOU TO WHOM MY LOVE IS ALL MY CARE. 


Sung by Mr. Watter Botton, composed by E. Lan». Price 2s. 6d. 
CraMer, BEALE and Woop, 201 Regent Street. 


RIGHTLY O'ER LAND AND OCEAN. Song. 
Words by G. Lintey, Music by Verp!. Price 2s. 6d. 
ONLY FOR THEE. Song. Sung La Mure. Parera, Words by G. Linley. Price 


Cramer, BEALE and wea 201 Regent Street, W. 
i ie TELL YOU WHY YD LIKE TO BE A ROSE. 
ong. H. Smart. Price 2s. 6d. 


TELL ME, SWEET. ZEPHYR. Song. H. Smarr. Price 2s. 6d. 
CraMEE, Beate and Woop, 20] Regent Street, W. 





Price 4s. 




















IORNO D’?ORRORE. Duet Semirami‘e, as sung by 
the Sisters Marcuisto (illustrated). Price 2s. 6d. 
LE ZINGARELLA. Duet. Composed expressly for the Sisters Marchisio. 
Bivetta. Price 3s. 


LONDON: 
CRAMER, BEALE & WOOD, 201 REGENT STREET, W., 
AND 67 CONDUIT STREET; Atso, 207—209 REGENT STREET. 


CHAPPELL & CO.’S 
NEW MUSICAL PUBLICATIONS. 


CHAPPELL AND CO.’S NEW MUSICAL ALBUMS. 


In volumes, beautifully bound in various coloured cloths, with gold 
letters and gilt edges, price 4s. each. 


CHAPPELL’S ENGLISH BALLAD ALBUM, 


Containing 36 Songs by Balfe, Wallace, Barker, Glover, Linley, Lovet, 
Walter Maynard, and other popular Composers, all with Pianoforte 
Accompaniments. 

Price 4s. bound and gilt edges. 


In this Album will be found many of the most popular Ballads of these 
favourite composers. 














CHAPPELL’S FIRST ALBUM DE DANSE 
For the Pianoforte ; containing 10 sets Quadrilles, 50 Valses, 40 
Polkas, chiefly by Charles D’ Albert. 
Price 4s. bound, with gilt edges. 


CHAPPELL’S SECOND ALBUM DE DANSE 


For the Pianoforte ; containing Quadrilles, Valses, Polkas, Galops, 
Schottisches, Varsovianas, Polkas, Mazurkas, Redowas, and French 
Country Dances. 

Price 4s. bound, with gilt edges. 
N.B.—The two Albums de Danse comprise a complete collection of 
all Music requisite for the Ball-room. 


CHAPPELL’S CHRISTY MINSTREL ALBUM, 


e 
Containing 52 Songs, with Choruses and Pianoforte Accompaniment. 
N.B.—This collection alone contains various popular Songs, including 
“Y’m leaving thee in sorrow, Annie,” “ Friends of my Youth,” “Tm 
returning to thee, Annie,” “ Rosaline,” &c. 


Price 4s, bound, with gilt edges. 


CHAPPELL’S SACRED VOCAL ALBUM 


Contains 36 Songs and Duets, by Handel, Barnett, Glover, the Hon 
Mrs. Norton, Smart, Abt, Moore, Marcello, &c. 


Price 4s, bound, with gilt edges. 


CHAPPELL’S ITALIAN SONG BOOK, 


Containing 32 Italian and German Songs, by Verdi, Mozart, Flotow, 
Schubert, &c., all with English as well as the original Words, and 
Pianoforte Accompaniments. 

Price 4s. bound, with gilt edges. 





LONDON: 
CHAPPELL AND CO., 50 NEW BOND STREET. 
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NEW EDITION. 
THE VOICE AND SINGING 


(THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING), 
By ADOLFO FERRARL 


wae this book first appeared we foretold its success ; 
our conviction being founded on the author’s freedom from 
conventional trammels, the strong good sense of his opinions, the 
novelty and yet evident soundness. of his precepts, and the conciseness 
and practical value of his examples and exercises, of which every note 
is dictated by a clear and definite purpose. The influence of Signor 
Ferrari’s method of forming and cultivating the voice, as it is explaine d 
in this treatise, is enhanced by the efficacy of his personal lessons in 
his practice as one of the most eminent teachers of the day ; and this 
work has consequently come into general use as amanual of yocal in- 
struction, not only in the metropolis but throughout the kingdom. 

In this new edition the author has made various important additions 
to the work, especially to the Exercises, Formerly they were confined 
to soprano or tenor voices ; exercises for the one voice being also avail- 
able for the other. But, for the contralto, or the barytone, provision 
was not made. This desideratum is now supplied, partly by means of 
entirely new exercises, partly by giving the old exercises likewise in 
transposed keys, and partly by adapting the soprano exercises also to 
the contralto or barytone, by the insertion of alternative passages in 
small notes, By these means the utility of the work is very greatly in- 
creased. 

We have said that the remarkable qualities of this book are the au- 
thor’s freedom from conventional trammels, the strong sense of his 
opinions, and the novelty yet evident soundness of his precepts ; and 
this we will show by quoting, unconnectedly, a few passages which 
cannot fail to strike every reader. 


“ Voices are too often ruined by giving pupils difficult songs, in 
order to gratify their vanity or that of their friends, before they have 
acquired the power of sustaining the voice, throughout its natural ex- 
tent, with a firm and clear intonation. When it is recollected that it 
has taken years of application and study to enable professional singers 
to execute properly the songs we are accustomed to hear attempted by 
almost every young lady who is requested to sing in a drawing-room, 
the absurdity of the prevailing system becomes self-evident. 

“T strenuously advise all who wish to sing not to defer the com- 
mencement of this study, as is generally the case, till the pupil arrives 
at the age of 17 or 18, by which time young ladies ought to be good 
singers, but to commence early, at about 13 or 14 years of age, and re- 
sisting the gratification of singing a number of songs for the amuse- 
ment of their friends (the word may be taken in more senses than one), 
to devote sufficient time to what may be termed the drudgery of singing, 
so as to enable them to acquire the power of sustaining the voice, easily 
to themselves and agreeably to the air. 

“Many young ladies now-a-days speak habitually in a feigned voice. 
Here lies the greatest difficulty in teaching, or practising singing; for 
should neither the pupil nor master know the real tone of the voice, the 


more earnestly they work together the sooner the voice deteriorates. | 
In my experience I have found this difficulty most easily overcome by | ~ 


making the pupil read any sentence in a deep tone, as though in earnest 


conversation, beginning two or three notes below what they consider | 
their lowest notes ; but, as the lower and richer tones of the voice are | 
generally objectionable to young singers, all of whom are ambitious ~ | 


sing high, it requires much firmness and some coaxing on the part of | 
the master to get the pupil to submit to this exercise. I cannot advise 
too strongly the greatest attention to the free and natural development 
of the lower tones of the voice : it is to the stability of the voice what 
a deep foundation is to the building ef a house. 

“Tn conclusion, I must add a few words on a subject of great im- 
portance to the pupil who makes singing a study. I mean the spirit in 
which instruction is received. Every emotion of the mind affects the 
voice immediately ; therefore it is of the utmost importance that the 
pupil should receive the lesson with the mind entirely unpreoceupied by 
other matters, and in a perfect spirit of willing submission to the 
teacher’s corrections, however freque’t, and however unimportant they 
may appear ; for it is simply by the constant correction of little nothings 
that beauty of intonation and elegance of singing are obtained.”— Daily 
News. 

London: Published, price 12s., by 


DUNCAN DAVISON and CO., 244 Regent Street, W. 


ASHDOWN & PARRY’S 
RECENT PUBLICATIONS. 


Pianoforte. 
WO GERMAN CHORALES, Sung at the Funeral 


of His late Royal Highness the Prince Consonr. Arranged by F. Weser, 
Organist at the Royal German Chapel, St. James’s Palace. Price ls. 
Asupown and Parry, 18 Hanover Square. 


YDNEY SMITH.—La Harpe Eolienne. Played by the 


Composer daily at his Pianoforte Recitals at the Crystal Palace with extra- 
ordinary success. Price 4s. 
Asupown & Parry, 18 Hanover Square, 


{ OLLMICK.—Elfin Revels. The last new piece by this 


graceful writer, a most charming composition. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


— RICHARDS.—Yankee Doodle. * Price 4s. 


Asuvown & Parry, 18 Hanover Square. 




















H. 3} GOODBAN. — Rosalie, the Prairie Flower. 
° held 3s. 
Asupown & Parry, 18 Hanover Square. 


ULES BRISSAC.—T’amo, si t’amo. 
Verdi’s Un Ballo in Maschera. Price 3s. 
Asupown & Parry, 18 HanoverSquare. 


J ULES BRISSAC.—Dixey’s Land. Price 3s. 


AsHpown & Parry, 18 Hanover Square. 





The Mazurka from 








YICARDO LINTER.—Tally Ho! Fantasia (a la chasse). 
sates Asnpown & Parry, 18 Hanover Square. 





—KEspoir du Retour. Nocturne. Price 3s. 


AsHpown & Parry, 18 Hanover Square. 


J RUMMEL 
ee 





J. RUMMEL.—Solitude. Nocturne. Price 3s. 


AsHpown & Parry, 18 Hanover Square. 





JDOUARD DE PARIS.—Mezzanotte. Fantasia on the 


q favourite quartett from Flotow’s opera Martha. Price 4s. 
AsnhDOWN & Parry, 18 Hanover Square. 


if j) ENRI ROUBIER.—Esilda. 


Price 3s. 





Fantaisie-Polka de Salon. 
AsHpown & Parry, 18 Hanover Square. 


|S gets ROUBIER. — Fleur _printanniére. 


Mazurka de Salon. Price 3s, 
Asupown & Parry, 18 Hanover Square. 


HENRI ROUBIER. — Vaillance. 


Price 3s, 





Fantaisie- 





Morceau Militaire. 
AsHDown & Parry, 18 Hanover Square. 


(GEORGE FORBES.—Edith. Romance. 


AsHvown & Parry, 18 Hanover Square. 








Price 2s. 6d. 


3 MAYER.—Triolino Etude. 


Asupown & Parry, 18 Hanover Square. 





CH HARLES Price 4s. 


Organ. 


Three Andantes. 





LEFEBURE-WELY. 


Edited by 
William Rea. Price 3s. 


AsHpown & Parry, 18 Hanover Square, 


| TE ‘FEBURE-WELY. Cantabile, Largo, Andante. Edited 


by William Rea. Price 3s, 
AsHpown & Parry, 18 Hanover Square. 


LE FEBURE- WELY.—Offertoire in G minor. 


by William Rea. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


] EFEBURE-WELY., — Fugue in D minor. 
William Rea. Price 2s, 6d. 
Asupown & Parry, 18 Hanover Square. 


L* {FEBURE-WELY. — Funeral March. 


by William Kea. Price 3s, 





Edited 





Edited by 





Edited by 





LONDON : 
ASHDOWN AND PARRY (Successors to Wessel and Co.), 
18 HANOVER SQUARE. 
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LONDON GENERAL COAL COMPANY (LIMITED). 


F. W. HAMMOND, 


GENERAL MANAGER. 





Best Sunderland Wallsend (thoroughly screened) - - 27s. per Ton. 


Adelaide Wallsend (recommended) 


< ‘i e - 23s. do. 


Good Strong Kitchen Coal (free from dust and slate) - 2ls. do. 


OFFICES—373 OXFORD STREET, AND GREAT NORTHERN RAILWAY, KING’S 


CROSS. 





NEW OPERA. 
THE PURITAN’S DAUGHTER. 


A GRAND ROMANTIC OPERA IN THREE ACTS; 
THE LIBRETTO WRITTEN BY J. V. BRID GEMAN ; 


THE MUSIC COMPOSED BY 


M. W. BALFE. 
COMPLETE—PRICE TWO GUINEAS. 


CONTENTS. 
ACT I. 
No VoIcE. Ss. d. 
Overture - - - - - 40 
1. Chorus ¥ Here’ 8 s to wine, and here's sto beauty.” - = = 40 
% Duet, “ Hate, hate.” - - T.B. 3 0 
3. Duet, “*T would ask a question ag (Comic) - = S.B. 4 0 
4, Song, ** My own sweet child.” - - e 2&6 
5. Aria, “ What glorious news’ * (Comic) - - - B. 3 0 
6. Recit. & Chorus, with Solos, ‘* Let us haste.’’ - - Soprani. 3 0 
t Solo & Chorus, “ By earth and air.” - - - - Male Voices. 3 0 
8. Concerted Piece, ‘* What do we see?” « ° - - - - 8 0 
8a. Duet, * Oh, father, pity!” - . - Ss. B. 3 0 
8B. Duet, be Oh, reflect ere you decide.” - - - 8. B. 3 0 
9 Cavatina, o ana bowiy, modest aartaadl - - - S. 2 6 
10. Finale, ActI. - - - - - 6 0 
103.* Ballad, # Bliss for ever past.’ es 2 ke a er Steers a 
ACT II, 
11. Recit. & Romance, ‘ How peal on peal of thunder rolls.” - e 2 6 
12. Trio, ‘“* By the tempest overtaken.” - - - T.BB. 3 0 
13. Trio, * My welcome also to this roof.” - - TB.8B. 3 0 
134. Cabaletta, “Can it be,do I dream?” - + - = «= B. 2 0 
14, Duettino, * Let the loud timbrel” § Uaioe. - 2 « Tm 3 6 
144. Recitative, “ Nay, do not run away.” - ° e aw £6 
15, Air, * ‘Though we fond men all beauties woo. Ps « FB 6 
16. Duet, “ Thou weepest, gentle girl.” - - S.B. 5 0 
17. Drinking Song, ‘¢ Let others sing the praise of wine.” - - T. 3 0 
18.* Ballad, “ The Paradise of Love.” - - e A226 
19. Fini ile, Act II. - ° = - « « $ 6 
19a. ‘Trio, bg What : man ‘worthy of the name.” - - S BB. 3 0 
ACT III, 
193. Entr’ t - 5 =e = - = s « = “oe “se @ 
20.* Ballad “ Hail, gentle ie? seperate = «Tees 
rie Concerted Piece 7 ° - . - 10 
22. Ballad, bs ry loving daughter’ 8 heart.’ 7 - - e & 26 
23. Concerted Piece - @ ° Sy 
24. Rondo, Finale, * w ith emotion past all feeling.” - + Ss. 3 0 
N.B.—Those marked thus (*) have transposed Editions, 
at ig Airs from Balfe’s Opera, “ The Puritan’s Daughter,” arranged by 
H. Callcott, in 2 Books - - ee beat. ; Duets 6 0 
Ww. IL “Holmes's Fantasia, “ The Puritan’ s Daughter a - 40 
Brinley Richards’s * Bliss for ever mast. = - - - > . a 
Brinley Richards’s Fantasia on the Fav ourite Airs ° - - a - 40 
Galop, from _** The Puritan's Daughter,” arranged by C. Coote - - - - - 3 0 
The Storm Valse, from “ The Puritan’s Daughter,” arranged by C. Coote - 40 
Quadrille, from “ The Puritan's Daughter,”’ arranged by Cc Coste - - 40 
Kiine’s Fantasia on ‘* The Puritan’s Daughter.” = 46 


Other Arrangements in the on 
London: Anpison, HoLuier and Lucas, 210 Regent Street. 





SHDOWN and PARRY (successors to Wessel and Co.) 
beg to inform the Profession that they forward Parc. Is on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. 
‘Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application, 
London : 18 Hanover Square. 


NEW COMPOSITIONS FOR THE PIANOFORTE, 
BY 
CHARLES FOWLER, 
OF TORQUAY. 


oes 


ARANTELLA.—Dedicated to Prince Eagee, Due de 
Leuchtenberg. Price.. ~ eee 4s. 
ROBIN ADAIR.—Concert Piece.—Dedicated to Miss Burdett Coutts... iu. 58. 
ALLEGRO MODERATO, from Sonata in E flat.—Dedic ans to sagen Nady 
Smirnoff .. ovo eco oe eee eco Gs. 
DER WIRBELWIND. —Galop di Bravura *.. 4s. 
This composition possesses a freshness and vigour, w hic produces a most “delight- 
ful sens tion of cheerfulness, while it is perfectly free from the smallest approach to 
vulgarity.’ ’*—Torquay Directory. 
DEX FREYSCHUT = a Futate TT er ee 
MAZURKA 4. eee ove eee a 
“ Mr. Fowler’s Co: iain o~ the Pianoforte, as well as his performances on that 
instrument, have long been exceedingly popular here. His compositions are full of 
originality and feeling, brilliant and highly effective, and faultless with regard to the 
rules of Harmony, Counterpoint, Rhythm, and form.”—Torquay Directory. 


Hope Villa, Torquay, October 1861. 








| 
| 
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ARYANS EN (GLISH HARMONIUMS for Cottages, 


Schools, Drawing Rooms, Churches, Literary and other public Institutions, are 
made in every possible variety at prices from 6 to 140 guineas. The Manufacturers 
have to announce the complete success of a New Patent Self-Acting Blowing Machine, 
the only self-acting blower that has ever succeeded, which may be seen in operation at 
Holles Street daily. 

The most distinguished living musicians, including Balfe, Sterndale Benuett, Cipri- 
ani Potter, Best, Henry Smart, &c., have testified to the extraordinary merits of 
Evans’s Harmoniums. 

* See teatimonials attached to Illustrated Catalogues of Harmoniums, to be had gratis 


| of the Manutacturers, 


Boosey and CuInG, 24 Holles Street, London. 





VANS'S ENGLISH MODEL HARMONIUM, with 


two rows of keys, price 66 guineas in oak case, or 70 guineas in rosewood case, 
combines every modern improvement. The most beautiful and varied orchestral effects 
can be produced upon this instrument, which possesses every gradation of tone from 
the greatest power to the most delicate piano pieces. The E nglish Model Harmonium 
is managed with that facility which characterises all Evans’s Harmoniums, and is 
equally effective both in the drawing room and church. 
Boosry and CuinGc, Manufacturers, 24 Holles Street, London, W. 





EK VANS’S PEDAL HARMONIUMS, with independent 
Pedal Reeds, can be had either with a single or double row of keys, at prices 
from £51 to 130 Guineas ; also with the new patent self-acting blowing machine. 
Boosey and Canc, Manufacturers, 24 Holles Street, London, W. 


HE CECILIAN PITCH PIPE ve new conestial for 


the waistcoat pocket, is superior to all others, being much more powerful in 
tone than any other at present in use—the pitch does not vary, whether sounded Piano 
or Forte—is easily repaired, or the pitch altered if required. 
Price (any note) 2s. Gd. Pos«-free. 
Boosey and CuinG, 24 Holles Street, W. 








OLLARD AND COLLARD’S NEW WEST - END 


ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communi- 
cations are to be addressed. Pianofortes of all classes for Sale and Hire. 





J FINCHAM, Orean-pipe Maker, Voicer, and Tuner, 
110 EUSTON ROAD, LONDON 
Amateurs and the Trade Supplied at the Lowest Terms, 
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POPULAR INSTRUMENTAL WORKS 


PUBLISHED BY 


BOOSEY & SONS, HOLLES STREET, LONDON. 





THE CONCERTINA MISCELLANY. 


A Magazine of Modern Music for Concertina and Piano, By Gzorce Case. Price 


1. 
2. 
3. 


2s. 6d. each number. 


Masaniello 
The Creation 
Lucia 


. Irish Airs 
. French Airs . 
§. Guillaume Tell 
. Popular Dance Music 
. Il Trovatore 
9. American Melodics 
0. Don Giovanni 
. Stabat Mater 
. Rigoletto 
3. Puritani 
. Lucrezia Borgia 
. Stabat Mater 
. Don Pasquale 
7. Ernani 
. Songs without Words 
9, La Traviata 
. Les Vépres Siciliennes 
. Wedding March 
. Zampa 
23. Scotch Airs 
24. Figaro 
. La Fille du Régiment 
3. The Bohemian Girl 


SIAN eI 


. Il Trovatore (2nd) 
. Les Huguenots 
«National English Melodies 
. Norma 
. Fra Diavolo 
. | Lombardi 
3. Prendi l’anel, Duet 
. La Carita and I Marinari 
. Robert, toi que j’aime 
. Beethoven’s Kreutzer Sonata 
37. Crown Diamonds 
. The Midsummer Night’s Dream *' 
9, La Traviata (2nd) 
. Popular French Songs 
. Stabat Mater (3rd) 
2. Luisa Millar 
3. Martha 
. Stabat Mater (4th) 
. La Favorite 
. I Martiri 
. Stabat Mater (5th) 
. Stabat Mater (6th) 
. Satanella 
. Dinorah (Ist) 
51. Dinorah (2d) 














S. PRATTEN’S RECREATIONS FOR 


FLUTE AND PIANO. 


Price 1s. each. 


Robert, toi que j’aime 
Quand je quittais 
Nobvil Signor 

No caso egual 

Va pensiero 
Ernani involami 
Tutto é sprezzo 
La mia letizia 

. La donna é mobile 
. E il sol det anima 
. Questa o quella 


2. Bella figlia 


. Introduction and Galop Rigoletto 
. MisereremAh ! che la morte 


5. Il balen del suo 
3. Si la stranchezza 
7. Merci, jeunes amies 


PRATTEN’S FLUTE MISCELLANY. 


A Series of Fantasias for Flute and Pianoforte. 


1 
9 
3 
4 


. Ami! Je coeur d’Heléne 
. Jour d’ivresse * 


. Libiamo, Brindisi 
. Parigi o cara 
. Di provenza 
. Ah! forsé lui 
« Sempre libera 
. Rovers, Rulers of the Sea 
. Wouldst thou win me 
27. The Power of Love 


. The Glorious Vintage of Cham. 


pagne 
. Come into the Garden, Maud 
30, M’appari tutt? amor 
. Ombra leggiera 
2. Sei vendicata assai 
3. Da quel di’ and Fancuille che 
. Santa Maria 
35. Se ora suonera 
36. Gran Dio, padre nostro 





. Fantaisie on American Airs 


2. Fantaisie on English Airs 


. Fantaisie on Scotch Airs 
. Fantaisie on Irish Airs 


Price 3s. 6d. each. 


| 5, Mazurka Brillante 

6. Pelka di Bravura 
7. Grande Valse Brillante 
8. Fantaisie on Dinorah 














THE CORNET MISCELLANY. 


FOR THE CORNET-A-PISTON AND PIANOFORTE. Arranged by Tuomas 


Harper. 


. Rigoletto 
Il Trovatore 
I Puritani 
. Lucrezia Borgia 
Ernani 
. Lucia di Lammermoor 
La Traviata 
. Der Freischutz. 
- Masaniello 
. Linda di Chamounix 
. Elisire 
2. Robert le Diable 
13. Les Huguenots 
14. Fille du Régiment. 


PNM MS wwe 


A. English Airs 
B. Irish Airs 





15, 


Price 3s, each number. 


Don Pasquale 


16. Norma 


17. 


Les Vépres Siciliennes 


. La Sonnambula 
. Fra Diavola 
. Favorita 
. | Lombardi 
. Guillaume Tell 
. Second Selection, Trovatore 
. Nabuco 
5, Satanella 
j. Dinorah 
. Martha 
+ Don Juan 


. Scotch Airs 


D. 


American Airs. 





THE ORGANIST’S REPERTOIRE. 


A Selection of Classical Compositions from the Masses, Oratorios, and Motetts of the 
great Masters, arranged from the OrchestralScores for the Organ with Pedal Obbli- 


gato, by J. T'. Srone. 


1, Santa Maria and Marcia Religiosa . 


2. Gloriain Excelsis Deo 
3. Cujus Animam ° 
4 { gre iiie tu solus 
* (Gran Dio, padre nostro 
5. Splendente te Deus 
6. Worthy is the Lamb . 
7. Et Resurrexit . 
Gloria in Excelsis Deo 
*¢ Fac ut Portem . ‘ ° ° 
9. Der Erdkreis ist nun Deos Herrn 
10. ‘Te Deum laudamus 


ll. Dies Ire, Tuba mirum, and Rex tremende 


12. How are the Mighty fall’n 


Price 3s. each. 


Dinorah 
12th Mass 
Stabat 

Ist Mass 
Dinorah 


Meyerbeer 
Mozart 
Rossini 
Haydn 
Meyerbeer 
Mozart 
Handel 
Beethoven 
Pergolesi 
Rossini 
Mendelssohn 


Messiah 
Mass in C 


Stabat Mater 
St. Paul 

Te Deum Graun 
Requiem P Mozart 
Funeral Anthem Handel 





CASE’S POPULAR RECREATIONS FOR 
VIOLIN AND PIANO. 


Price 1s. each.’ 


- Robert, toi que j’aime 
- Quand je quittais 
3. Nobil Signor 
- No caso egual 
. Va pensiero 
3. Ernani involami 
« Tutto é sprezzo 
. La mia letizia 
9. La donna é mobile 
. E il sol dell’ anima 
+ Questa o quella 
. Bella figlia 
- Introduction and Galop Rigoletto. 
. Miserere—Ah ! che la morte 
5. Il balen del suo 
. Si la stranchezza 
. Merci, jeunes amies 
. Ami! le coeur d’Héléne 
. Jour d’ivresse 





20. 
2 


Libiamo, Brindisi 


1}. Parigi o cara 


Di provenza 


3. Ah! fors é lui 
. Sempre libera 
. Rovers, Rulers of the Sea 
. Wouldst thou win me 
. The Power of Love 
. The Glorious Vintage of Cham- 


pagne 


. Come into the Garden, Maud 
. M’appari tutt’ amor. 

- Ombra leggiera 

. Sei vendicata assai 

- Da quel di‘ and Fancuille che 
. Santa Maria 

. Se ora suonera 

. Gran Dio, padre nostro 
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